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BOOK II.— PART I. 

ON ANGLO-SAXON VERSIFICATION 
From the Standpoint of Modern English Versification. 



Introduction. 



English prosodists, with some few honorable exceptions, have in 
their treatises unifonnly neglected the versification of the Anglo- 
Saxon period. This neglect is surprising when we remember that, 
in the main, the fundamental principles of English versification 
are the same throughout all of, at least the historic period of the 
language — ^that in Modem English poetry we have no new basic 
principle introduced, but merely the development and perfection of 
germs that existed in the earliest Anglo-Saxon poetry. We surely 
can study profitably Anglo-Saxon versification for the light it 
throws upon Modem English (to say nothing of Middle English) 
prosody ; and we can most profitably and efficiently study it in the 
light which is in turn thrown upon it by Modem English versifica- 
tion. 

Since so great a diversity of opinion exists among scholars with 
regard to the fimdamental principles of Modem English prosody, 
although Modem English poetry is a subject with which every 
school-boy is familiar, we need not be surprised to find similar 
conflicting opinions and contradictory theories among Anglo-Saxon 
metrists, inasmuch as the study of the earliest historic period of 
our language has been, and is still in many places, so deplorably 
neglected in even our high-schools and colleges. It would be 
interesting, did the scope of this discussion permit, to notice the 
various theories that have been advanced by different scholars. 
Some, like Tyrwhitt,^ have been unable to perceive even any 

^Conybeare (in his "On Anglo-Saxon Poetry" — 1828) quotes Tyrwhitt as 
saying in the preface to his " Chaucer" that he " can discover in the production 
of our Anglo-Saxon bards no traces whatever of a regular metrical system, or even 
of alliteration." 

1 
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rhythm at all in Anglo-Saxon poetry. Dr. Guest, in his great 
work on " English Rhythms/* takes the position that there is not 
to be found "the slightest trace of temporal rhythm** in the 
Anglo-Saxon poems. Prof. Hickes believed that Anglo-Saxon 
verse was governed entirely by the classic laws of quantity. Prof. 
Sweet (following Sievers) expresses the opinion in his "Anglo- 
Saxon Reader** that "the number of syllables is indiflFerent as 
long as the verse is not made too light on the one hand, or over- 
loaded on the other hand.** This theory, however, is opposed by 
Lawrence in his " Chapters on Alliterative Verse,** and by Heath 
in his " The Old English Alliterative line.** Lanier, in his brilliant 
and scholarly work, " The Science of English Verse,** makes the 
same laws govern in Anglo-Saxon versification that operate in 
Modem English prosody, and declares emphatically that Anglo- 
Saxon rhythm, as well as all rhythm, is based upon musical 
principles. Among the Germans (and they of all scholars have 
most thoroughly investigated this subject in English prosody) we 
have " conftision worse confounded.** What with the " four-arsis** 
theory of Lachmann, Miillenhoff, and others ; with the " two- 
arsis ** theory of MoUer, Franck, and their followers ; and with the 
multiplied variations and modifications of each of these theories by 
their numerous disciples of varying reputation and scholarship, it 
would be indeed an almost impossible task to unravel the thread 
of truth from such a tangled skein of conflicting theories. 

Happily we are not entirely at the mercy of the theorist in 
determining the principles of Anglo-Saxon versification. Extensive 
remains of the Early English poetry have been preserved to us, 
and we have the impartial test of the actual facts of the prosody to 
which we can subject all the various conjectures and theories. 
And that theory which, of all those advanced up to the present 
time, most nearly meets this test when viewed from the standpoint 
of Modem English versification — ^the theory which best accords 
with the facts and most nearly explains all the phenomena — ^is 
that promulgated by Prof. Eduard Sievers in an article entitled 
" Zur Rhythmik des Germanischen AUiterationsverses,** which ap- 
peared in volume x. (1885) and xii. (1887) of Paul and Braune*s 
" Beitrage der Deutschen Sprache und Literatur ; ** and alfo a few 
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years later in his " Aligermanische Metrik '' (1893). This theory, 
with modifications in some particulars, is that which has been 
adopted in this discussion. 

The few deviations from Sievers^ theory which have been per- 
mitted here are such, in the main, as were suggested by a study of 
the subject from the Modem English view-point — ^by studying it 
in its historical connection. It is extremely important, we believe, 
that this connection between the Anglo-Saxon poetry and the later 
English poetry be kept in mind in this study, for the connection is 
vital and direct. We have to deal here, not with two different 
languages, but with different periods of the same language. In 
the Anglo-Saxon period we merely have the English in its infancy ; 
there may be much in its poetry that is crude and imperfect 
when measured by the standards of the Modem period, and yet 
the frmdamental principles of its versification are largely the same. 
In both we have the rhythmic units marked-off by accent, and in 
both we have the requirement that the logical-accent and the pro- 
nunciation-accent shall coincide with the rhythmical accent. That 
minor differences exist, does not affect the truth of the statement. 
The Anglo-Saxon poetry, indeed, emphasizes the rhythm — even at 
the expense of the meaning — more than does the Modem English 
— just as our nursery songs do to-day — just as, in feet, all poetry 
has done in the childhood of its development. Its recitation was 
probably more musical than ours ; indeed, the reciter frequently 
accompanied his poem with some musical instrument. And yet 
we are not to conclude from this that the poetry was sung ; it was 
probably only a musical recitation. As Prof. Sweet says, the feet 
that the word-stress as well as the sentence-stress is rigorously 
observed " proves that Old English poetry must have been recited, 
not sung.^^ In essential principles, the difference between Anglo- 
Saxon versification and Modem English versification is not so 
much in kind as in degree — ^and Lanier was not far wrong in his 
theory, however he may have erred in its application. It will be 
profitable to keep this feet in mind in the study of the subject 
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CHAPTER I. 
In General. 

§ 1. The Poems. Of the entire body of Anglo-Saxon Poetry, 
only about thirty thousand lines, in round numbers, have been 
preserved to us.^ What proportion of the original amount was 
entirely lost is a matter of conjecture. While it must have been 
considerable, yet very probably the remains we have are feirly 
representative of the whole. 

The most important and the longest of the Anglo-Saxon poems 
is the Beowulf. It contains 3183 lines. The other poems most 
considerable in length are : Genesis 2935 lines ; Andreas 1720 ; 
Crist 1694; Gu«lac 1353; Elene 1320; Daniel 765; Juliana 
731 ; Phoenix 677 ; Exodus 589 ; and Solomon and Saturn 504. 
In addition to these, there are a number of shorter poems, varying 
in length from a few lines to three or four hundred ; some of these 
shorter poems, however, have more poetic excellence than the 
longer ones. Anglo-Saxon poetry covers a period of some three 
or four centuries — ^perhaps from the middle of the 7th century to 
the middle of the 11th. However, the dates of many of the earlier 
poems are conjectural, and can not be fixed with certainly. It is 
probable, indeed — inasmuch as the poems were handed down for a 
long time in the memory of men — ^that some of them, such as 
Widsi'S, the Charms, the lays in Beowulf, etc., were composed at 
a much earlier date than the 7th century; perhaps before the 
Teutons came over from the continent. 

§ 2. The Dialect. Although composed at widely different 
periods, nearly all the poems have been transmitted in manuscripts 
of the lOth and 11th centuries; and that too by West-Saxon 
scribes, and to a great extent in the West-Saxon dialect, although 
all except the latest and a few earlier minor poems were composed, 
in all probability, in the Anglian dialect. The most important of 

^ At the present the best edition — a complete one — of the Anglo-Saxon poetry is 
Grein-WtQker's '^Bibliothek der Angelsachsischen Poesie/' Kassell, 1888. 
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those transmitted in other than the West-Saxon dialect are : in the 
Northumbrian dialect^ Caedmon^s Hymn, the Euthwell Cross, 
Bedels Death Speech, and the Leyden Kiddle; in the Kentish, 
Psalm 50, and Hymn II. 

Metrically considered, however, this transmission of the poems 
in a dialect different from that in which they were composed, and 
at a later date, is of no very great importance. The main 
rhythmical types are the same in all three dialects, as they are, 
indeed, in all the Teutonic languages of that period. The chief 
difference is, that the West-Saxon dialect frequently shows shortened 
and contracted inflection endings, where the Anglian, in all prob- 
ability, had only the longer, uncontracted forms. Inasmuch as 
these inflection endings are always short and unaccented, they have 
little effect on the rhythm, and it is perhaps better to disregard 
them altogether, except in those cases where a substitution of the 
Anglian form (if that can be determined with certainty) will give 
a more common verse-type. For metrical purposes, the West- 
Saxon dialect is as complete as any other, and it presents equally 
clearly the fondamental principles of Anglo-Saxon versification. 
Besides, it gives us the poems at a time when both the language 
and the metre had attained a more advanced stage of culture and 
a higher degree of polish ; and it seems that there is little to be 
gained, from the metrical standpoint at least, in attempting to 
reduce the poems to their original Anglian form. 

§ 3. The Acxijents. Anglo-Saxon, just as Modem English 
versification, is based on accent and not on " quantity " — ^that is, 
accent is the means used to mark-off the units of primary rhythm. 
Of course, it is true here, as also in Modem English, that all the 
sounds necessarily have some " quantity,** but this quantity is not 
fixed for each sound, as it is in Latin and Greek, but it is variable, 
even in the same line, and depends on the ease with which the 
syllable can be uttered and the number of syllables by which it is 
accompanied in the same measure, rather than on the nature of 
the vowel as " long ** or " short,** or on the number of consonants 
by which it is followed. 

Anglo-Saxon differs fix)m the Latin and the Greek again in the 
character of its accents. There are here, as in Modem English, 
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three kinds of accents : the word-accent, the sentence-accent, and 
the rhythmical-accent, and the function of each is the same as 
in Modem English. The word-accent is the stress of voice laid 
on some syllable of a word of more than one syllable to indicate 
its pre-eminence compared with the other syllables of the word. 
For metrical purposes, monosyllables may be regarded either as 
accented or unaccented, as the rhythm in any special case may 
require. Compound words which have regularly a secondary 
accent in prose, may retain that accent in poetry, where it does not 
interfere with the rhythm. In case rhythmical accents fall on 
both primary and secondary word-accents — which sometimes 
occurs — the syllable of the secondary accent also receives the full 
stress of the rhythmical accent, and in this respect is not distin- 
guished from the primary-accent syllable. 

The secondary accent of compounds varies in intensity with the 
relative importance of each component part, and on the nature of 
the relation of the parts to each other. As to whether or not a 
secondary accent is to be recognized in the versification, will depend 
upon the requirement of the rhythm in each particular ease. This 
view is supported by the fact that even in prose it is undecided in 
many cases whether or not the compound should be pronounced 
with a secondary accent. Again, there are some compound words 
— such as brimli^^ndra, defiercwSSdndray etc. — which some would 
consider as having three word-accents, on the first, second and 
third syllables respectively. In this case, the first and second 
accents would coincide with the rhythmical accents, and be primary 
accents in effect ; while the third would have only the force of a 
secondary accent, and perform the function explained under "type 
D,'' page 14. For metrical purposes, the word-accent even of 
words of more than one syllable is obscured, unless it coincides 
with a metrical accent. 

The sentence-accent is the stress (greater than that of the word- 
accent) given to a word in a clause, or " thought unit,*^ to indicate 
its pre-eminence among the words of the clause. Accompanying 
this increased stress, there is usually a change of pitch as well. 
The stress is not always the same, but it varies in degree according 
to the logical and relative importance of the word on which it 
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falls. The sentence-accent regularly coincides with the word- 
accent^ except in such cases as where, for the purpose of contrast, 
it falls on the usually unaccented prefix of two antithetical words. 
Likewise, as has been said, the sentence accent regularly fells on 
the most important words of the sentence ; that is, upon any word 
that is logically the subject. Usually this is a substantive, although 
it may be an adverb, a preposition, or some similar part of speech. 

The rhythmical-accent is a stress of voice given to syllables (or 
sounds) which are to be separated from each other in utterance by 
at least approximately, equal intervals of time. The rhythmical- 
accent divides the line into rhythmical units, or measures, or feet. 
Here, just as in Modem English, a foot may be defined as the 
number of syllables marked-off by a rhythmical-accent ; and each 
line contains as many feet as it has primary rhythmical-accents. 
The rhythmical-accent is one of stress entirely, and is not accom- 
panied by any variation in pitch. It must coincide with the word- 
accent and the sentence-accent. In Modem English, with its 
greater number of feet to the line, the rhythmical accent sometimes 
falls on a word that has very little or no sentence-accent or word- 
accent, but this is not the case in Anglo-Saxon. 

§ 4. The Orders of Ehythm. (1) Primary Ehythm. 
Anglo-Saxon rhythm differs very little firom Modem English 
rhythm. Poetic rhythm (as has been shown in Book I) depends upon 
the occurrence of sounds in such a way that they can be co-ordinated 
into equal time-groups, or units. In Modem English, the units 
of primary rhythm are usually occupied by the same number of 
sounds or syllables — " substituted feet '* of a different number of 
syllables being frequently permitted. In Anglo-Saxon, however, 
the number of syllables in each time-unit constantly varies ; and 
even the order of the accent frequently changes — ^but always within 
certain definite limits. Where there is a greater number of 
syllables in the foot or time-unit than the normal, the enunciation 
is accelerated; where there are fewer, it is retarded. The very 
nature of rhythm requires, as we have seen, that the ear be able to 
perceive a r^ular succession of sounds, and to co-ordinate them into 
groups covering at least approximately equal intervals of time. 

The co-ordination of the sounds into equal time-groups is 
effected by the r^ular recurrence of the rhythmical-accent ; and 
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the unit of primary rhythm is the interval between any two suo- 
oessive rhythmical accents. If the measure contains only a single 
sounds either this sound is prolonged, or the measure is filled out 
with a pause; and the same is true in those types of rhythm 
where the two successive rhythmical accents come upon adjoining 
syllables. 

(2) Secondary Rhythm. The Caesura. In Modem English 
the unit of the secondary rhythm is the line ; in Anglo-Saxon it is 
the " type," or half-line : every normal half-line constitutes a unit 
of secondary rhythm. The half-line consists of two feet, or units 
of primary rhythm, which are more closely connected with each 
other than with the remaining feet in the line. 

The secondary rhythmic units are marked-oflF to the ear by a 
pause between two successive half-lines. This pause is called the 
caesura. The caesura performs a somewhat different ftmction in 
Anglo-Saxon from what it does in Modem English. In the latter 
it is used to interrupt the rhythm and prevent rhythmic monotony ; 
its position is variable in the line. In the Anglo-Saxon it is used 
to mark the secondary rhythm, and its position is fixed. It comes 
always between two successive half-lines. Although the caesura 
here is regularly a rhythmical pause, it usually coincides with a 
logical pause of more or less distinctness. That is, it can not 
separate the parts of a word, nor can it separate words that are in 
very close syntactical relation. For instance, it can not separate 
a preposition from the word it governs, nor a limiting genitive 
from its noun. There must be something of a logical pause — a 
pause in the sense — however slight, as a condition for placing the 
caesura. 

The caesura is effective, in connection with alliteration, in 
enabling one to determine the metrical type of each half-line. 
The first alliterating word after the caesura (with very rare 
exceptions) takes the first rhythmical-accent in the second half- 
line, and is thus the key-note to the metrical structure of the 
whole line. 

The secondary rhythm in Anglo-Saxon is more marked than 
the primary rhythm ; and in this respect it differs from Modem 
English. There — especially in "run on" lines — ^the secondary 
rhythm is frequently very faint. In Anglo-Saxon this is the 
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case rather with the primary rhythm — emphatically so wher^ the 
rhythmical-accents fall on the adjoining syllables of two diflFerent 
feet. But the secondary rhythmic unit — the " type '^ or half-line 
— ^is always strongly marked. 

(3) Tertiary Rhythm. The Phrase. The unit of tertiary 
rhythm in Anglo-Saxon is the line. It is marked to the ear, 
first of all, by a pause. This pause does not differ in kind from 
that which marks the half-line. It is, perhaps as a rule, of a 
little longer duration, and the logical pause with which it coin- 
cides is regularly more strongly marked. 

But the tertiary rhythmic unit is further marked to the ear by 
the very nature of the rhythm itself. In the Anglo-Saxon line 
the rhythm is not one continuous forward movement as in the 
Modern English, but the third and fourth feet, instead of making 
a progressive continuation of the first and second, merely constitute 
a complementary response to them. At the close of the first half- 
line, the rhythm is, as it were, suspended, awaiting an answering 
response in the second half-line. "Phrasing" in music is a 
similar phenomenon — ^though of much less frequent occurrence, 
and rarely of so simple structure. The initial strain in the 
opening measures finds its complement in the closing measures of 
the phrase. It must be distinctly remembered in this connection, 
however, that phrasing as represented in the Anglo-Saxon line 
differs from the phrase in Modem English poetry ) in the latter 
it is a thought-grouping which frequently interrupts the flow of 
the rhythm; in the former, just as in music, it is a positive 
rhythmic fiictor. 

This phrasing — effectively re-inforced by alliteration, as we shall 
see later — binds the constituents of the tertiary rhythm into such a 
definite and compact whole ^ that the line is recognized by the ear 
as pre-eminent among the rhythmic units. It is the tertiary 
rhythm that is the most strongly marked rhythm in Anglo- 
Saxon poetry. 

§ 5. Arsis and Thesis. A foot in Anglo-Saxon poetry con- 
tains r^ularly (as in Modem English) two parts : an accented or 

^ ^' Nicht der halbvers, sondem die beiden zusammengehorigen Halbyerse, bilden 
ein geflchloBsenes Ganze.^' Cremer, ''Metrische und Sprachliche Untersuchung 
Andreas, GutSlac, Fhoeoix," etc. 
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stressed part, called the arsis ; and an unacccented part, called the 
thesis. There are, however, feet that contain only an arsis, and 
others that contain what is sometimes called a " secondary arsis," ^ 
in addition to the regular arsis and thesis. Such feet are usually 
found in connection with heavy compound words containing a 
strong secondary accent, and they regularly either precede or fol- 
low feet containing no thesis. 

CHAPTER II. 
The Types. 

§ 1. Number of Types. According to Prof. Sievers, there 
are five fundamental "types," or kinds, of secondary rhythmic 
units, depending upon the kinds of feet of which they are composed, 
and the order of arrangement of the accented syllable of the foot 
with regard to the unaccented. If the initial syllable be accented, 
it is called, as in Modem English, a descending rhythm ; if the 
final syllable take the accent, it is called an ascending rhythm. 

§ 2. Type A. The first of Sievers' types, and the one of by far 
the most frequent occurrence, is what he calls type A. In this 
type the initial syllable in each foot takes the accent, and this 
accented syllable is followed by one or more unaccented syllables. 
The accented syllable is regularly " long " in quantity. The term 
quantity is used in this discussion in the classic sense — ^that is, a 
vowel is considered "long" when "long by nature," or when 
followed by two consonants. The writer is not prepared to main- 
tain, however, that the Anglo-Saxons really followed the classic 
rule with regard to the length of syllables. It is probahU^ on the 
contrary f that they did not, but that they determined quantity very 
much as is done in Modern English : by the importance of the 
syllable, by the ease or difficulty of its enunciation, and by the 
requirements of the metre. The adoption of this view would 
simplify many of the variations of the fundamental types, which 
are given in the following pages. Howevfer, as the question has 
not yet been absolutely determined, we have followed Prof. Sievers 
in marking long and short syllables according to the Latin and 

^ For the objection to this tenn, see foot-note at the bottom of page 16. 
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Greek rules for quantity, when the syllables occur in the arsis of 
the foot. 

Representing accented syllables (or arses) by a dash, and unac- 
cented syllables (or theses) by a cross, the following would repre- 
sent the fundamental — ^and most common — form of type A : 
-X I -x||. 

There are a great many variations of this ftmdamental form of 
the type. The arsis instead of being long, is sometimes short (in 
which case it is represented by a curve, instead of a dash), and the 
thesis, instead of having only a single syllable, may contain any 
number up to five. But this statement with regard to the thesis 
applies only to the first thesis. In this type, the closing thesis of 
a half-line is limited to two syllables.^ The occurrence of two or 
three syllables in the first thesis, especially if they are short and 
easily enunciated, is very common. The occurrence of more than 
three syllables is rare. 

Another common variation of type A is the substitution of two 
short syllables instead of one long syllable, as the arsis of the foot. 
Metrically these two syllables are to be rendered in the time of a 
single long syllable, and the first of them takes the principal stress 
of the accent. This substitution is what is known as " resolution,'* 
and it may occur in either foot of a type. 

The following half-lines are examples of some of the most 
conmion forms of type A, the metrical scheme in every case being 
written under each. 

Wl^nc bi weflle. W. 80-a» 16nge scfelde. W. 3-b • 

^ x|^x|| ^x|^x|| 

hi(^n to h^dum. Br. 4-a ar^ gebidetS. W. 1-b 

^xx|^x|| ^xx|^x|| 

la anhags 

I ^ X X 



6ft him anhaga. W. 1-a leode 6ngetan. Ex. 90-b 



^ X I ^ X X 11 

6ft ic Bceolde ana. W. 8-a se waes haten Wdlfetan. Br. 75-b 

^xxx|£x|| S, xxx|^x|| 

^ According to Prof. Sievers, it can contain only one. See the diacussion under 
" rules for Anglo-Saxon versification/' page 35, et seq. 
' a indicates first half -line ; b, second half-Hue. 
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If these examples be scanned as Modem English poetry is 
scanned, we shall find that we have here a rhythm very similar to 
our trochaic and dactylic rhythms in lines of the same number of 
feet. And, of more importance, if we examine carefiilly, we shall 
find that in those feet in the same half-line containing theses of a 
dissimilar number of syllables, the ear demands that we give an 
equal interval of time— either by the slower enunciation of the 
fewer-syllabled thesis, or by filling up that measure with a 
pause — otherwise there is no perception of musical rhythm. 

§ 3. Type B. The second of Sievers' types is iype B. In it 
the thesis of the foot comes first, and we have the accented syllable 
last in each case. Here, as in case of type A, the accented syllable 
is usually long. The rhythmic eflFect is somewhat similar to that 
of the anapaestic and the iambic dimeter in Modem English. 

Using the same marking as in the case of type A, the following 
represents the most common form of type B : x x ^ | x £ ||. 

Here again there are numerous variations of the normal form, 
produced as before, by substituting a short syllable for the long 
accented syllable, by increasing the number of syllables in the 
thesis, or by the resolution of either arsis, or both. In the first 
thesis we have examples of as many as five syllables ; in the second 
thesis as many as three syllables may occur. It is to be noted that 
the fiindamental form of type B is not one syllable in each thesis 
(x £ I X £ II) — ^the iambic rhythm — as it is in iype A, but that the 
normal form of the type is two syllables in the first thesis — ^thus 
beginning the line with an anapaestic rhythm, as it were. 

The following are examples of the most common forms of iype 
B, with the metrical scheme written under each : 

ne to wife wynn. Sea. 45-a Ic to so^e wat. W. 11 -b 



XX ^X^ xx^x 



on ume eard. Br. 58-a and edlde swtird. Br. 47-b 

x^jx^ll x^|x^|| 

8wa nu m6nna gehwylc. Sea. 90-a swa him M6yses behead. Ex. 101-b 
XX— |xx^|| X X £|xx^|| 

tSaethimaetffitumfeoll. Br. 119-a se t$e him lange aer. Ex. 138-b 

X xx^|x^|| XXX i|xi:|| 
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Other variations of the normal type are comparatively rare. 

§ 4. Type C. Type C, the third ftmdamental type as given 
by Prof. Sievers, has no parallel among the regular rhythmic units 
in Modem English poetry. Type A, in its simpler forms, is 
similar to the trochaic and dactylic rhythms ; type B is likewise 
similar to the iambic and anapaestic ; but type C is peculiar, in 
that it commences and closes with a thesis, while the arses stand 
in juxtaposition in the middle. 

Though this type has no analogue among Modem Englidi 
rhythms, that it was genuinely rhythmical when recited as the 
Anglo-Saxon gleeman gave it, can hardly be doubted ; only those 
who deny the musical basis of Anglo-Saxon verse, will refuse to 
admit this. But the rhythm is not a combination of the iambic 
and trochaic rhythms ; such a combination would be impossible in 
the Anglo-Saxon half-line. Instead, it is more nearly what we 
call in Modem English an iambic rhythm with a feminine, or 
double, ending. In reciting the rhythm of this type, the time 
given to each foot, just as in the other types, must be approxi- 
mately the same. But its distribution is here somewhat different. 
The first arsis is followed by a pause which is equivalent to the 
first thesis in time ) then the entire second arsis and second thesis 
are rendered in the time of a single arsis, with the addition possibly 
of as much time as is given to the second syllable of a double 
ending in an iambic rhythm in Modem English. We have here 
certainly the effect of the ordinary double ending. This rapid 
rendering of the arsis and thesis of the second foot is facilitated by 
the fact that the syllables of this foot are usually light and easily 
enunciated; especially is this the case with the arsis, which in 
other types is regularly long. 

The following are the two most common forms of type C : 
xx£|£x||;orxx^|6x||. 

There are then the usual variations of these forms, by the resolu- 
tion of the arses, and by increasing the number of syllables in each 
thesis or both. The number of syllables in the first thesis may 
be as many as five, while in the second thesis it is rare to find as 
many as two, and even then such examples can possibly be classed 
under othCT types. 
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The following are examples of the most common forms of type 
C, with the accompanying metrical scheme : 

tJaet se e6rl n61de. Br. 6-a and on cneo Ifcge. W, 42-b 

xx^l^xjl xx^l^xjl 

Het «a b6rd b^ran. Br. 62-a wi« «am tlonh^te. Ex. 224-b 

xx^|ux|| xx^|ux|| 

in brlmlade. Sea. 30-a gedon wflle. Sea. 43-b 



X ^ ^X X 



I 



in upr6dor. Ex. 4-a and slnctS6ge. W. 34-b 

x^|6x|| X ^|Jx|| 

There are fewer variations of this type than of types A and B. 

§ 5. Type D. The fourth fundamental type, according to 
Sievers' classification, introduces us to another rhythmic unit 
which has no parallel in Modern English. It is a type which 
consists normally of a foot of a single syllable followed by a foot 
of three syllables. This type would seem to contradict on its fiice 
the fimdamental principle of all rhythm — ^that is, that rhythm de- 
pends on the co-ordination by the ear of equal time-groups of sounds 
and pauses, recurring at regular intervals. But this contradiction 
is only apparent. We have here only further illustration of the 
feet which has been already emphasized in Book I. We saw there 
how, after the type of rhythm has been definitely established — aft«r 
the time of each foot or measure has become thoroughly appre- 
hended by the ear — ^the number of sounds that comprise any 
individual foot may be varied at pleasure within certain limits, and 
that rests and pauses may be used to complete the normal time of 
the measure. We have a similar phenomenon here. The first foot, 
although consisting of a single syllable, has approximately the same 
time as the second ; but not all of this time is consumed in the 
enunciation of the single syllable ; part of it is covered by a pause, 
or rest. This pause gives opportunity to fix the organs of articu- 
lation so that the following foot — which usually consists of a heavy 
compound — may be more easily articulated. We do not deny, of 
course, that it is possible to read such measures without the pauses 
or rests. They can undoubtedly be read as prose — as Tyrwhitt 
doubtless read all Anglo-Saxon poetry, and as many readers read 
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similar passages in Modem English poetry to-day. We can read 
a great deal of the very best poetry as prose, if we will. But no 
one who is familiar with Anglo-Saxon verse, and who is acquainted 
with the fimdamental principles of rhythm, will believe that the 
Saxon gleeman recited such types of rhythm in any other way than 
with the pauses — ^for there is no other way in which he could recite 
them rhythmically. 

In the form in which Prof. Sievers gives this type, there is, in 
addition to the primary accent on each arsis, what is called a 
"secondary accent" in the second foot. This secondary accent 
must be carefiiUy distinguished from the primary accents. The 
latter are rhythmical accents, whose principal function is to mark- 
off the rhythmical divisions — that is, the feet. The former is 
only^a pronunciation accent, the chief effect of which is to empha- 
size the relative importance of its syllable to others in the foot, and 
to increase its " quantity " relative to them. Its chief rhythmical 
effect perhaps is to emphasize the pause in the first foot by making 
clear the three-syllabled time of the second foot — which time the 
ear requires to be ^ual in both feet, if a rhythmical effect shall be 
perceived. If the Anglo-Saxon poet observed this accent at all in 
his recitation, it is very likely it was only to the extent mentioned ; 
and that, too, only in heavy compound words, containing in pro- 
nunciation a heavy secondary accent. It is in connection with such 
compound words that this type most frequently occurs. 

The question is unsettled as to whether words having no 
secondary pronunciation accent should be written with a secondary 
accent in the metrical type. As was seen under the subject of word- 
accent, there are some compounds which would, under this practice, 
be entitled to three accents; for example, brimUt^bfidra would 
require the scheme : ^ | ^ i x || ; A^flercw^bfidra : £ x | ^ i x || , 
thus giving three pronunciation accents to such words. But it is 
questionable, to say the least, whether the third syllable in such 
words takes any preceptible accent in pronunciation, even in prose. 
Those who hold that these secondary parts of compounds must 
take both the word-accent and the rhythmical accent in the rhyth- 
mical scheme (although it is doubtful in many instances whether 
they take any accent at all in prose) have as yet by no means 
established their contention. The only metrical reason for indi- 



16 On Anglo^Saaon Verdjioation, 

eating the word-accent here, is that previously mentioned : it 
emphasizes the demand for a pause in the previous foot to fill out 
that measure hj making clear the ftiU length of the succeeding 
measure^ to which the first must be equal. This much can be 
affirmed : a secondary accent should never be given so much force 
as to obscure the rhythmical-accent, or to cause the secondary 
word-accent to be mistaken for the rhythmical-accent. In such 
case it would be almost impossible to give equal time to each foot, 
and thus the rhythm would be destroyed. 

There are two positions which the accented syllable of the thesis ^ 
may occupy ; it may stand before, or it may stand after the other 
syllable of the thesis. Its ftmction is the same in either case, and 
it is that which has already been explained. The two forms of 
the type which this difference in the position of the accented thesis 
gives are known as D' and D". The normal form of each is : D', 

With both of these forms, we have most of the variations already 
described for the preceding types ; the arsis may be short, or it 
may be resolved, and the thesis may have an additional unaccented 
syllable in it. A common variation is the insertion of a syllable 
after the arsis in the first foot, thus providing that foot with a 
thesis, and making it differ very little rhythmically from type 
A. Especially is the difference slight if the inserted syllable be a 
" heavy '' one. 

Sometimes there occur, in the case of heavy compound words 
that usually take type D as their metrical form, two syllables in 
the first foot. Such examples we have entered (contrary to Sievers) 
under type A, inasmuch as the secondary accent — ^merely a pro- 
nunciation accent — ^is not here needed to show the fiill time of the 
measure, and from the rhythmical standpoint at least, is better 
omitted. Also there rarely occurs a syllable inserted before the 
accented syllable of the thesis in D'. 

The following are examples, with their metrical scheme, of the 
most common forms of both D'" and D" : 

^ This expression is used instead of the tenn ''secondary arsis" given by some. 
The latter term is unfortunate in that it may lead to the impression that the 
syllable in question is entitled to a rhythmical accent — ^which is emphatically not 
the case, for such an accent would confuse the feet and destroy the rhythm. 
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}m6 hreos^nde. W. 102-a brimlitS^ndra. Br. 27-b 

- I - ^ X II - I - 1 X II 

6ft eixmc^ng. W. 20-a h^d wisdde. Br. 141 -b 

^ I - ^ X II ^ I ^ ^ X II 

faegum fr^mwtodum. Sea. 71-a a^fter cw6tSendra. Sea. 71 -b 

i;x|^i x|| iixj^ixll 

wefll wtindrum heah. W. 98-a b6rd 6rd onf^ng. Br. 110-b 

- I - X i II - I - X i II 

hreotSan hnm and snaw. W. 48-a hdngor Innan slat Sea. 11-b 
^xj^ X ^11 ^x|^xl|| 

The variations of the normal forms of type D are numerous, 
although the type itself does not occur so frequently as the other 
types already discussed. 

§ 6. Type E. The fifth and last type given by Prof. Sievers 
is type E, which in form is the converse of D. The first foot of 
this type contains three syllables, the second normally only one. 
Here again the rhythm is preserved in the two feet of an unequal 
•number of syllables by supplementing the monosyllabic foot with 
a pause, the equivalent of the difierence between the time con- 
sumed in enunciating the sound of that foot and those of the other 
foot. The pause, coming at the end of the line, is easily and 
accurately measured by the ear. 

We have here the abrupt effect with which we are &miliar in 
music, where the measure is completed by a " rest." The signifi- 
cance of this abrupt effect noted by the ear, is better appreciated 
if we remember that the single syllable of the monosyllabic foot 
is not enunciated abruptly, but is really prolonged beyond the time 
of the arsis of the other foot This prolonging of the syllable is 
itself the result of an effort of the " rhythmic sense " to complete 
the measure. The abrupt effect is felt only because the single 
monosyllable cannot be held the length of time required to give 
the two heavy syllables plus the light syllable of the thesis, of the 
other foot. The pause has to be inserted to complete the mono- 
syllabic measure. This type is itself strong evidence of the musical 
basis of Anglo-Saxon verse. 
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Type E, as in the case of type D, is restricted almost exclusively 
to heavy compounds occurring in connection with a single mono- 
syllabic word. If the compound is followed by more than a single, 
syllable, the half-line is classed under type A (following Sievers), 
in spite of the heavy compound word in the first foot. These 
compounds which give type E have, of course, a secondary word- 
accent on the second component part. The function which this 
accent plays is similar to that of the secondary accent in type D. 
It is merely a word-accent, and must not be given the function of 
a rhythmical-accent. Whether it should appear at all in the 
metrical scheme, is the same question that was discussed there, 
and the reasons pro and con are the same. We shall generally 
follow Sievers^ precedent in using it, though he uses it also in 
instances where there is apparently little justification for it from 
the rhythmical standpoint. 

In this iype, as in the preceding, there are two positions which 
the accented syllable of the thesis may occupy. It may precede 
the unaccented part of the thesis, or it may follow it. The latter 
position is rare. 

The names given to the two forms of the type arising from this 
diflPerence in position of the accented part of the thesis, are £ 

and E. Their normal forms are : E, ^ i x | ^ || ; E, ^ x i | ^ || . 

We have in addition to these, the ordinary variations of the 
fimdamental forms : that is, by the resolution of the arses, by the 
substitution of short syllables for the long accented syllables, or 
by the insertion of an additional syllable in the thesis, either before 
or after the accented syllable of the thesis. 

The following are some of the most common variations of both 

E and E, with the accompanying metrical scheme : 

fri^maegum fe6rr. W. 21-a. hmnc^lde sae. W. 4-b. 

- ^ X I - li - 1 X I - II 

m6rew6rges mod. Sea. 12-a. f^lohilte swtird. Br. 166-b. 

^ 1 X I - II ^ 1 X I - II 

/ J_ "^ 

h6rdw^rda hryre. Ex. 35-a. Cneomaga f^la. Ex. 21-b. 

- 1 X I ijj II - N X I ^ II 
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sealtylSa gel5<5. Sea. 35-a. eadigra gehwam. Ex. 4-b. 

§ 7. Other Possible Types. Prof. Sievers includes all the 
metrical forms of the Anglo-Saxon half-line under these five fim- 
damental types, with their variations. In this he has been followed 
by all who accept his theory of Anglo-Saxon prosody. However, 
there are some examples which are usually classed under type E 
that seem to suggest a different division into feet, and one that is 
more in accord with the logical relation of the words themselves. 
Such are the following, which have been selected fix)m Exodus ; 
the suggested metrical scheme is written under each : 

Witrod gefeol. Ex. 491-b. deop lean gesceod. Ex. 506-b. 



^ X X 



I 



mfredeaiS gesw^lh. Ex. 512-b. ham eft ne com. Ex. 507-b. 

^ X I X ;£ II ^ x\x L\\ 

Ma^gen call gedreas. Ex. 499-b. Josepes gestreon. Ex. 587-b. 

^ XJX^II :1XX|X^|| 

faerspell becwom. Ex. 135-b. Wr^cmpn gebad. Ex. 137-b. 

^ X I X ^ II ^ x' I X ^ II 

ohtnied gescraf. Ex. 137-b. grimhelm gespeon. Ex. 174-b. 

^x|x^|| £x|x^|| 

Also lines 191, 313, 303, 354, 371, 407, 459, 461, and others. 
It is to be noted in nearly all of these examples that the weak 
syllable " ge," which is logically closely connected with the word 
to which it is prefixed, is the third syllable in the half-line. In a 
rhythmical scheme it would go much better, from the logical 
standpoint, with the word to which it belongs, rather than the 
preceding word ; and it is doubtftil, to say the least, whether it 
should be placed under a type that will separate it from the word 
of which it is a part. We have no instance where an inflection 
ending — ^which is somewhat similar to the " ge " in the intimacy 
of its connection with the word to which it belongs — is thus 
separated from the stem of its word. In fact, it is against the 
rule for a rhythmical unit to separate the parts of a word (com- 
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pounds of course^ being an exception), inasmuch as each foot 
should always have at least spme degree of logical unity in itself. 

In addition to this^ nothing can be said from the rhythmical 
standpoint against the division of the half-line as we have marked 
it above ; the rhythm itself suggests that division. However, 
since the examples are so rare, (they occur almost exclusively in 
the second half-line) we have followed Sievers and classed such 
examples under E, rather than make a separate ftmdamental type 
under which to classify them. 

§ 8. Relative Frequency op Each Type. Of the five 
accepted types of the Anglo-Saxon half-line, those expressing a 
descending rhythm are the most abundant. A itself is the type 
of nearly half of all the lines. This, it will be observed, is just 
the opposite of what is true in Modem English. There the des- 
cending rhythm — ^the trochaic and dactylic — are rare compared 
with the ascending iambic and anapaestic rhythms. The ratio of 
the descending to the ascending rhythms in Modem English poetry 
has been estimated to be about 1 to 1,000 ; in Anglo-Saxon it is 
about 5 to 3. Type C is classed, of course, as an ascending 
rhythm ; types D and E, as descending rhythms. 

We give here the number of times the respective types occur in 
the Beowulf, Elene, Juliana, Crist, Andreas, Gu^lac, Phoenix, 
Exodus, Battle of Maldon, Wanderer, and Seaferer. The figures 
for the Beowulf are those given by Prof. Sievers ; for the next 
six, by Dr. Cremer. 







First half-line. 




1 


Second half-line. 






A 


B 


C 


D 


E 


A 


B 


C 


D 


E 


Beowulf 


1701 


293 


501 


454 


138 


1118 


721 


564 


403 


329 


Elene 


662 


202 


255 


211 


71 


471 


403 


259 


101 


61 




346 


106 


141 


113 


22 


277 


218 


154 


40 


35 


Grist 


703 


303 


278 


284 


90 


727 


468 


275 


99 


88 


Andreas 


748 


225 


348 


306 


74 


736 


373 


340 


166 


92 


Gu«lac 


673 


161 


238 


169 


67 


491 


389 


301 


78 


52 


Phoenix 


322 


106 


96 


116 


31 


296 


197 


131 


28 


22 


Exodus 


296 


43 


67 


107 


49 


297 


78 


51 


52 


85 


BatUe of Maldon 


187 


62 


28 


22 


19 


171 


73 


50 


17 


11 


Wanderer 


50 


23 


23 


12 


3 


60 


14 


21 


7 


9 


Seafarer 


50 


11 


19 


15 


5 


40 


21 


25 


9 


5 



Sum 5638 1535 1994 1809 569 4684 2855 2171 1000 789 
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Total number of half-lines, 23,144; whole Imes, 11,572. 

Total of each type : A, 10,322 ; B, 4,490; C, 4,165 ; D, 2809 ; 
E, 1,358. 

Total of descending rhythm, 14,489 ; of ascending rhythm, 8,655. 

§ 9. Union of Types in the Line. Eepetition of 
THE Same Type. With regard to the union of the types in the 
whole line, investigation so far has not been able to derive any 
very definite laws. Dr. Cremer, after a carefiil study of some 
7,500 lines, concludes that, in a general way, a descending rhythm 
in the first half-line is likely to be followed by an ascending 
rhythm in the second — ^the ratio being about 3 to 1, and that the 
character of the alliteration in the first type is influential in deter- 
mining the type that will follow. He shows that type A with 
alliteration in the first foot only, is followed approximately twice 
as often by an ascending rhythm as is the case when there is 
alliteration in both feet of the first type; and four and a half 
times as oft«n as when there is alliteration in the second foot only. 

A careftd study of the Wanderer, Seafarer, Exodus, and Battle 
of Maldon, shows that there is a tendency to repeat the same type, 
not so ofl«n in the same line perhaps, but in the same half-line of 
two consecutive lines — sometimes of three or four. This repetition 
is most frequent in the case of type A, because of the preponder- 
ance of that type. Of the entire 2200 half-lines in these four 
poems, we find the same type repeated in the same line, or appear- 
ing in two consecutive lines, 253 times ; in three consecutive lines, 
22 times; and in four consecutive lines, 3 times; thus making 
a total of 278 lines, or about one-eighth of the whole. These 
repetitions are distributed among the various types as follows: 
A 208 examples of the occurrence in two consecutive lines, 20 of 
the triple occurrence, and 3 of the quadruple occurrence ; B 17 
examples of the double occurrence, and 1 of the triple occurrence ; 
C 11 examples of the double occurrence, and one of the triple; 
D 10 examples of the double occurrence ; and E 7 examples of 
the double occurrence. 

The most common position taken by the repeated types, is the 
second half-line for each. Of this we have 68 examples of the 
double occurrence^ 16 of the triple, and 3 of the quadruple. Of 
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each occurring in the first half, we have 47 examples in the case 
of the double occurrence, and 6 of the triple. Of the occurrence 
of the first in the second half of the first line, and the second in 
the first half of the second, we have 59 examples. Of the occur- 
rence of the first in the first half of the first line, and the second 
in the second half of the second, we have 46 examples. And of 
the repetition of the same iype in the same line, we have 33 
examples. From this it would seem that the poet sought to avoid 
the monotony that might arise from the repetition of the same type 
in the same line. 

The following are examples of the double, triple, and quadruple 
occurrence, with the repeated iype in the most common position : 



in brimlade 


bUcUm sdeolde. 


Nap nlhtscua 


n^r^an mlwde. Sea. 30-31. 


ofer le6dw^rum 




Uge 8olna/n, 


bym^nde blam. 




JBldcestddon 


6fer sceot^ndum 




adre lecman. Ex. 110-111-112, 


in e6r88crdefe 




e&rl gehydde : 


y*8de swa "Sisne e^rdgeard 


adda Soyppend, 


5*8 "Saet btirgwara 




brkihhda Imaey 


edld feta gewe5rc 




idlu g^don. W. 84-85-86-8'i 



The conclusion seems to be that the poet allowed himself great 
latitude in combining his types into the line, and that he was 
governed only by the general principles of rhythm. 

§ 10. The Anacrusis (or Prelude). In types beginning 
with an accented syllable, we sometimes find one or two— very 
rarely more — ^unimportant unaccented syllables preceding the type 
proper. These constitute what is called an anacrusiay or prelude. 
They are not to be considered as an essential part of the type, and 
are to be recited very faintly and hurriedly — ^perhaps slurred. 

The anacrusis is not peculiar to Anglo-Saxon poetry, but is 
found in Latin and Greek, and even in Modem English. It does 
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not seem to answer any special rhythmic purpose, or to perfonn 
any designed fimction. It can contain no important or accented 
word. It seems to be a kind of license of which the poet avails 
himself when it would be inconvenient to put the words which 
constitute the anacrusis in any other place. 

The anacrusis occurs most frequently — as we should expect, 
since it is extra-metrical — ^in the first half-line ; though we also 
have a number of examples in the second-half. Types B and C 
begin with a thesis, so they can not take an anacrusis. The extra 
short syllables there, being prefixed to the thesis, merely m^ke the 
expanded thesis very common in both of these types. 

The following are a few examples of anacrusis, which occurs 
most frequently in type A, only rarely in type D, and more rarely 
still in E :— 

tSaet he gewyroe. Sea. 74-a ^ in blacum r^&m. Ex. 212-b 

L \ L X \ Lx\\ X \ L X \ £. x\\ 

tSaette he t$aet da^gweorc. Ex. 151 -a mid gdfole forgyldon. Br. 32-b 

xx:^x| £. x\\ x\^xx\lx\\ 

ne ymbe owiht flies. Sea. 46-a gehyre se t5e wflle. Ex. 7-b 

xxx|^x|i:x|| X \ £. X X X \ ^x\\ 

ofercom mid t$y campe. Ex. 21-a t$aet he edldordom. Ex. 317-a 

xx:^xx|i:x|| X \ £.\ £. X ^\\ 

-L , -L / ^ 

t5a hwile se he mid hdndum. Br. 14-a tSaet tSaer modiglioe. Br. 200-a 

x:i:xxxx|^x|| x:^|^x^x|| 

Net$tirfonmeembeSturmere.Br.249-a ageat gylp w^ra. Ex. 614-a 

x:^xxxx|^xx|| X :i \ ^ ^^11 

«aet hie Hfigende. Ex. 264-a 

x: ^\ ^*:lx\\ 
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CHAPTER III. 

Alliteration. 

§ 1. In GENERA.L. Alliteration consists, as in Modem Eng- 
lish, in the use of a succession of words with the same initial 
sound. There is this difference, however : each vowel or diph- 
thong may alliterate with any other vowel or diphthong ; as, 

idl o««e yldo o^-Se fcgh^te. Sea. 70. 

Each consonant alliterates only with itself, except that g alliter- 
ates also with etymological j (i) ; as 

ne ^6ld5i6fan, swylce iu wearon. Sea. 83. 

^6melfeax ^6math, wat his iuwlne. Sea. 92. 

ofer 5T6nne grtind : /udisc fe^Sa. Ex. 312. 

Until the later Anglo-Saxon period, the consonant groups «c, 
«p, and dy were treated as single letters, each group alliterating 
only with itself, and not with the single initial consonants ; as, 

/Sennas "Saer st^nclifa beotan, "Saer him s^m 6ncwae8. Sea. 23. 

S^ gest&Selkde stiXe grdndas. Sea. 104. 

Towards the close of the period, however, this practice was not 
observed. Also then an initial h before a vowel was frequently 
disr^arded, the vowel itself alliterating ; as, 

H6lof6mus ^nlyfig6ndes. Judith, 180. 

Syllables after prefixes such as 6e-, ge-y prepositions, etc., may 
be considered as initial, and take alliteration ; as, 

ftltre ftreostceare geftiden hdebbe. Sea. 4. 

be^ngen A^rlmgcielum Adegl sctirum fleag. Sea. 17. 

ne swete forsw61gan ne «ar gefelan. Sea. 95. 
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Likewise in compounds, the« second part of the compound, as 
well as the first, may be considered as initial, and alliterate ; as, 

ne g6\dgi&ikiiy swylce in waeron. Sea. 83. Also W. 3. 

In the texts which give both c and i, they are the same letter 
from the standpoint of alliteration, as well as in sound, and so 
alliterate with each other ; as, 

/ 
cwen to geb6ddan. Hafde Ayninga wtildor. Beo. 666. 

(Harrison & Sharp.) 

§ 2. Functions of Alliteration. (1) Key to Primary 
Rhythm. Alliteration, which in Modem English poetry occurs 
chiefly as an element of tone-color conducing to melody, performs 
in Anglo-Saxon verse a function much more essential from the 
rhythmic standpoint. It is the key to the Anglo-Saxon versifi- 
cation, and divides the line into feet, just as the bar marks off the 
notes of music into measures. Because of the varying number of 
syllables in the thesis, and because of the different positions of the 
rhythmical-accent in the various types, it would be almost impos- 
sible in many cases, for the ear to make that co-ordination of the 
recurrent groups of sounds which results in the perception of 
rhythm. In Modem English poetry this co-ordination is effected 
by the regular coincidence of the word-accent, or of the sentence- 
accent, or of both, with the rhythmical accent; but in Anglo- 
Saxon the force of these accents is inmiensely intensified by alliter- 
ation, and the co-ordination rendered correspondingly easier. 
Alliteration or "head rhyme" as it is sometimes called, is almost 
as effective in marking off the lines into feet, as end-rhyme is in 
Modem English in dividing poetry into lines ; and the Amotion 
performed in each case is similar. The alliteration comes either 
at the beginning of the foot (as in types A, D, E, and sometimes 
C), or at the end (as in type B, and sometimes C) ; and as the 
caesura divides the line into halves of twb feet each, we are able 
to determine these feet with as absolute certainty as in Modem 
English versification, although the thesis may contain as many as 
four or five syllables. 

The longer the line and the more difficult the co-ordination, the 
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more copious is the alliteration. In the " long lines/^ consisting 
of six feet, double alliteration is the rule in the first half-line, and 
sometimes it is threefold ; as, 

^man to "Sam gyldimn g^lde "Se he him to g'6de geteod. Dan. 204. 
kw^rhn "Sa Aa^^enan Meftas frdm "Sam Mlgan cnlhton. Dan. 267. 

In those types composed of feet of an unequal number of 
syllables — ^that is, D and E — double alliteration is much more 
common than in the simpler types, A, B, and C. Dr. Frucht in 
his " Metr. und Sprach. zu Elene, Juliana und Crist," finds that 
for 10,000 half-lines of each type, there is double alliteration in 
5,347 of type A, 3,236 of type B, 1,090 of C, 7,736 of D, and 
6,462 of E. This increase of alliteration in the types composed 
of feet containing an unequal number of syllables, helps the ear 
to co-ordinate more readily these groups composed of such unequal 
number of syllables. 

(2). Means of Binding together the half-lines. Another 
fimction of alliteration is to bind together the two half-lines 
into the normal line. Although the half-lines are separated by 
the caesural pause, and in one sense each is complete in itself, 
yet the recurring alliteration cements them into a more compre- 
hensive and artistic whole, making, as already said, the line, and 
not the half-line, the pre-eminent rhythmic unit in Anglo-Saxon 
poetry. 

Sometimes we have what might be considered as an approach to 
a modified form of strophic structure. The alliterating letter is 
repeated in two, or even three consecutive lines, thus binding them 
more closely together, rhythmically at least, than are the others ; as, 

tr^nede to wlste : tryrm call gedreas. 

for ^n mt se sc6al his w^lnedr^htnes. W. 36-37. 

Ma^ ic be me sylfiim so^giedd wr^can 

si'Sas s^gan, hu ic geswlncddgum. Sea. 1-2. 



/ 



hwa "Saere i^lstowe tt^^dan mote. 

TTodon "Sa toa61wulfas, for t(?a6tere ne mtiron, 

wicinga i^rod tcfet ofer Pdntan. Br. 95-96-97. 
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Additional examples are : W. 48-49, 64-65 ; Sea. 63-64, 85-86 ; 
Br. 29-30, 21-22, 71-72, 81-82, 110-111, 136-137, and others. 
A yet more common phenomenon is the recurrence of the same 
alliterating letter in every other line, and even in four alternate 
lines in succession. The question naturally suggests itself here 
as to whether this produces an effect at all similar to that of 
Modem English rhyme. The following are examples : 

'Sonne he be clliEum cn6ssa'S 



Waeron fet mine 

cdldum cl6mmum 

'Sa he f6rS eode, 

"Saet he mid 6rde 

/16tan on 'Sam/6lce 

forw6gen mid his waepne. 

frynd and ge/eran, 

"Sonne call ^isse w6r\Ade wQsl 

swa nu mfssenlice 

winde bew^aune 

hrime bihr6rene, 

TToria'S "Sa t(?insalo, 

dr^me bidr6rene ; 

i^7l6nc bi t(76alle : 



cdlde ge^rtingen. 
f6rste gebtinden, 

"Saer ^a c&re se6fedun. Sea. 8-10. 
/ae'Se gemunde, 
anne geraehte 
•Saet se on/6ldan Ideg 
Ongann ^a wlnas mdnian, 
«aethi/6rS^en. Br. 225-229. 
weste st6nde'S, 
geond ^isne mlddanged,rd 
we^Was stdnda'S, 
hr^ge ^S, Meras. 
tml'dend yoga's 
dtigu'S 6all gecr^ng 
sume wig fomdm. W. 74-80. 



Other examples are : W. 5-7, 6-8, 14-16, 26-28, 65-67, 85-87, 
98-100 ; Sea. 28-30, 32-34, 54-56, 89-93 ; Br. 2-4, 15-17, 18-20, 
etc. 

(3). Element of Tone-color. Alliteration has incidentally 
the additional fimction of ornamentation, as in Modem English. 
The repetition of the sound is pleasing to the ear, and adds melody 
to the line. Alliteration is an element of that " tone-color ^^ in 
which the ear takes such delight. 
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§ 3. EuLES OF Alliteration. The alliteration must fell 
upon the most important word, or words, in the half-line. It 
usually coincides with the word-accent, and it must coincide with 
the sentence-accent, and with the rhythmical-accent; frequently 
there is a conjunction of alliteration with all three accents. 

As a rule, pronouns, conjunctions, prepositions, and such parte 
of speech, do not take alliteration. This falls most frequently 
upon nouns, and substantives in general ; and of two substantives 
occurring together, the more important always takes the allitera- 
tion. Prepositions and similar words may alliterate, however, 
when they are especially emphatic, and thus become of leading 
importance in the sentence ; as, — 

Hwdet ! ge nu eagum to 6n looiscS 

cdldum edme and a^fter iS6n. Phoen. 237-238. 

GeAyrst ^u, saelida Awdet this folc s6cge^ ? Br. 45. 

h6t "Sa up b^ran a^elinga gestreon, Beo. 1920. 

Nouns (including the substantive forms of the verb) and adjec- 
tives are, in general, the most important words in a sentence, and 
consequently most often take the alliteration. Of two or more 
nouns of equal importance in the same half-line, the one which 
occupies the emphatic position — ^that is, which comes first — ^regu- 
larly takes the alliteration. If any other word should be especially 
emphatic, however, the alliteration falls upon that, no matter what 
part of speech it is. The principle is, that alliteration marks the 
important idea, by whatever word it is expressed. 

§ 4. Place of Alliteration. Alliteration falls always 
upon the arsis, never upon the thesis of a foot. 

In every complete line there must be at least one alliterating 
word in each half. There is no principle in Anglo-Saxon versi- 
fication more inflexible than this. The very few lines which show 
an entire lack of alliteration are due, almost without question, to 
a corruption of the text. In the four poems analysed in Book II, 
Part II, there are only three such ; they are : Sea. 25, Ex. 339, 
and Ex. 413. The first of these is marked as corrupt in the text ; 
there is a break in the manuscript in the line following the second ; 
and it is highly probable that the third is likewise defective. 
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A foot is allowed only one alliterative word ; where examples 
occur apparently outside of this rule, they are to be considered as 
merely accidental, and not as an intentional effort for triple allitera- 
tion in the line. Such examples are the following : — 

iip dteah on slaep ; ^gesan st5don. Ex. 490. 

dngan ofer ^rSan yrfelafe. Ex. 403. 

Oft ic scolde ana t2htna gehwylce. W. 8. 

ddl o-S-Se yldo d^iSe fcghfte. Sea. 70. 

vs sceal ord and ^cg aer geseman. Br. 60. 

TTlnd wearS TTtilfmaer trdelraeste geceas. W. 113. 

There is usually only one alliterative word in the second half- 
line ; and as a rule, that is in the arsis of the first foot. This is 
the principal alliterating word in the line, and it is sometimes 
called the " head stave." In the four poems referred to above, 
only two certain examples of lack of alliteration in this place were 
met with ; these are : 

filgora gesj^nto, ^aer ge sKien. Ex. 272. 

«aes aet 6nde. Wigbord scinon. Ex. 466. 

We have also : 

rd«e aet Mde 6ffa for/i4wen, Br. 288, 

but the line is marked in the text as being corrupt. 

Alliteration in both feet in the second half-line is rare. The 

following are examples : 

/ / j^ 

flreteS grliwstafum Cre6me 5'e6ndsceawa^. W. 52. Also 15. 

ddl o-S-Se yldo d'S'Se fcghete. Sea. 70. 

Me «6ndon to "Se seamenn «n611e. Br. 29. Also 165, 198, 

230, 32, 44. 

'Seodenh61de "Sa waes ^rfdda mc. Ex. 87. Also 187, 

190, 295, 451, 38, 113, 298. 
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More unusual still in normal lines, is double alliteration in both 
half-lines. It occurs in the following places in these poems : 

•Saet ge iSisne g^rraes mid g^fole for^ldon. Br. 32. 
yrre and dndreied dgeaf him dndsware. Br. 44. 

yr&ne ge/ylled /r(imb^ma/6la. Ex. 38. Also 113, 398. 

Also Sea. 70 and W. 52 and 111 (long lines). 

By far the most common type of alliteration is double alliter- 
ation in the first half-line, with alliteration in the first foot only 
of the second half-line ; as, — 



Oft him dnhaga 


are geblde*. W. 1. 


6£tre ftreostc^re 


gefelden hdebbe. Sea. 4. 


/e6rr a/ysan 


and/6rS gilngan. Br. 3. 


t^rdeclico t«?6rdriht 


tt?6ra cneorissum. Ex. 3, 



Of the total 1114 complete lines in the Wanderer, Seaferer, 
Battle of Maldon, and Exodus, 570 — ^more than half — are of this 
type. The number in each poem is : W. 70 ; Sea. 58 ; Br. 147 ; 
and Ex. 295. In proportion to the number of lines in each poem, 
the occurrence of each type is fairly uniform ; it comprises about 
61% of W., 55^ of Sea., 45^ of Br., and 51^ of Ex. 

The next most common type is alliteration in the first foot only 
in each half-line; as, 



/ 



curias fomomon o^ca ^rySe. W. 99. 

cdrfo^hwile 6ft *8row^e. Sea. 3. 

•JSaet se edrl n6lde yrh^o ge^6lian. Br. 66. 

Zlfig^ndra gehwam 2dngsiimne raied. Ex. 6. 

There are 294 examples of this type — ^a little more than one- 
fourth of the entire number. 17 lines of this number might pos- 
sibly be classed under other types. The type is distributed as 
follows among the individual poems: W. 25, Sea. 29, Br. 69, 
and Ex. 171. The occurrence is not quite as uniform proportion- 
ally as in the preceding type. The following is the per cent, of 
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each poem of this type : W. 22 ^, Sea. 27 ^, Br. 21 ^, and Ex. 
30^. 

The third type in frequency of occurrence is alliteration in the 
second foot of the. first half-line and in the first foot of the second 
half-line; as, 

iSdet bi^ in ^rle ^ndryhten iS^w. W. 12. 

Mdeg ic be me «ylfum so'Sgiedd wr6can. Sea. 1. 

be ^am man mihte oncnawan ^aet se cnlht n6lde. Br. 96. 

iSaer him ges&dd sfgora wdldend. Ex. 16. 

This type numbers 218 examples, 30 of which could possibly 
be included elsewhere. They are distributed as follows : W. 14, 
Sea. 12, Br. 97, Ex. 95. The per cent, of each poem under this 
type is: W. 12%, Sea. 11%, Br. 30%, Ex. \^%. We note 
here that the occurrence of this type is by no means uniform in 
these poems, and that the frequency of its use corresponds in a 
general way with the supposed date of the poem. The earlier 
poems, the Wanderer, the Seafarer, and Exodus use it very spar- 
ingly ; while the Battle of Maldon, which comes nearly three 
centuries later, has nearly one-third of the entire number of its 
lines of this type. The explanation of the cause of this increase, 
and its rhythmical significance, is a question beyond the scope of 
this discussion. 

The remaining types of alliteration are insignificant in their 
occurrence. We find seven examples of the first foot in the first 
half-line alliterating with both feet in the second half-line ; as, 

ne maeg i^rigmod t^yrde wl'Sst9ndan. W. 15. 

Me «6ndon to the' saem^nn «n6lle. Br. 29. Also 165, 198, 230. 

swa "Saer edrp w6rod cc dnlaeddon. Ex. 194. Also 97. 

Pour of these examples are in the late poem, the Battle of Maldon. 

There is one example in these poems of the first foot in the first 

half-line alliterating with the second foot in the second half-line : 

«aes aet 6nde. Wigbord «cmon. Ex. 466. 
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Also a single example of the second foot only in each half, allit- 
erating: 

r&Se wear8 act Mde Offa forA^wen. Br. 288. 

This line is marked in the text as probably corrupt. 

Again we have both feet in the first-half alliterating with the 
second foot in the second-half; three examples : 

wigSLU wigheardne, se waes, haten TTtilfstan. Br. 75. 

g6d on ^reote a mai^ gii6mian. Br. 315. 

rfgora gesynto iSaer ge ^Kien. Ex. 272. 

The first of these is marked in the text as probably corrupt. 

Likewise the second foot in the first-half alliterating with both 
feet in the second-half; four examples : 

nu se agend iip draede. Ex. 295. 

Waeron J%ypte ^ft dncyrde. Ex. 451. Also 190, 187. 

Two of these examples, all of which occur in Exodus, might be 
included elsewhere. 

§ 5. Transveese Alliteration. Very rarely we find the 
first foot in the first half-line alliterating with the first foot in the 
second half-line, while at the same time the second foot in the first 
half-line alliterates with the second foot in the second half-line ; as, 

GeA^yrst 'Su «delida Awdet "Sis folc s^geS ? Br. 45. 
on /6rSi(?^as /6lc aefter tt?6lcnum. Ex. 350. 

There occurs also very rarely the first foot of the first half-line 
alliterating with the second foot of the second half-line, and the 
second foot of the first half-line alliterating with the first foot of 
the second half; as, 

-4.6fter "Sam t(76rdum wkvoA call aras. Ex. 299. 

jETwdet we/fer and n^h ge/rigen Adba'S. Ex. 1. 

Dr. Frucht, in his dissertation before referred to, takes the 
position, in opposition to Rieger, that this "transverse alliteration" 
is not to be considered as an artistic form, striven for by the poet 
himself. In support of his view, he shows that in 1,406 normal 
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lines, without double alliteration in the first foot, in the three 
poems which he analysed, there were only 64 examples of trans- 
verse alliteration ; as there are just 19 different alliterating letters, 
or groups of letters, he argues that we must expect 74 examples 
(1,406 -^- 19), even if this transverse alliteration be purely acci- 
dental. This calculation, it seems to the writer, is worth little in 
showing how frequently transverse alliteration may be expected 
to occur. All that it shows is that in 1,406 alliterating lines, 
each alliterative letter may be expected to appear 74 times, pro- 
vided all the alliterating letters are used with the same d^ree of 
frequency. But as there are in both half-lines a number of orders 
in which a letter may stand and yet alliterate (he excludes only 
one of these — double alliteration in the first half-line) his calcula- 
tion by no means shows that in 74 cases out of 1,406 the alliterating 
letter will take in each half-line either of the two orders which 
give transverse alliteration. 

While Dr. Frucht's argmnent is by no means final on the 
subject, yet the rarety of the occurrence of the phenomenon seems 
to be suflScient to indicate that the Anglo-Saxon poet did not 
specially strive after it. Perhaps it is going too far to say that 
he did not consciously perceive it as alliteration. It is more 
probable that he felt that to introduce a secondary alliterating 
letter into the line would weaken the force of the primary allitera- 
tion, and that the unity of the half-line would be impaired by 
connecting the separate feet of the half-lines, rather than the half- 
lines themselves, by alliteration. 

Summary of the types of alliteration in the Wanderer, Seafarer, 
Exodus, and Battle of Maldon. (The feet are numbered a, b, c, 
d, in the order of their occurrence in the normal line.) 

fa-c) fard) No 
a-c-d a-b-o-d b-c-d a-b-d ani b-d Ib-aj (b-c j alllt. 

1 2 

010 2. Oil 1. 

2. 3. 6. 1. 1. 0. 1 2 2. 

4. 2. 1. 

Total, 570. 294. 218. ~7, 8^ 6^ Z. iTZ 2. 2. iT 





a.b-0 


arc 


b-o a 


Wanderer : 


70. 


25. 


14. 


J^ of whole type. 


61J< 


22 J< 


12 J< 


Seafarer: 


58. 


29. 


12. 


J^ of type. 


55 J< 


27 J< 


lllf 


Exodus: 


295. 


171. 


95. 


J^ of type. 


61 J< 


30 J< 


16J?f 


Battle of Maldon: 


147. 


69. 


97. 


J^ of type. 


46 H 


21 J< 


30 J< 
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No. lines in each poem : Wanderer 115; Seafarer 106 ; Exodus 
570 ; Battle of Maldon 323. Total, 1,114. 

The above classification has been made according to the prin- 
ciples which the writer conceives to govern in alliteration, and 
which have already been stated. He has classed as double 
alliteration all cases where there are two words in the same half- 
line with the same initial sound, provided both are of sufficient 
importance to receive either a word-accent or a sentence-accent 
without doing violence to the meaning. This has led him to class 
as alliterating, 48 words in type a-b-c, 3 in type a-c-d, and 2 in 
a-b-c-d, in the Wanderer, Seafiirer, and Battle of Maldon, which 
are not so marked' in Sweef s Anglo-Saxon Reader — ^the text that 
has been largely used for these three poems. The following are 
some examples (the additional alliterating word being printed 
entirely in italics) : 

todd t^interc^rig ofer w&Sema gebtod. W. 24. 

trdria'S "Sa i^^lnsalo, wHdend llcga^S. W. 78. 

Also W. 3, 32, 56, 64, 81, and 105. 

gecHnnod in ceole c6ars^lde f6la. Sea. 5. 

Nap wlhtsciia w6rSan sniwde. Sea. 31. 

Also Sea. 27, 28, 36, 63, 81, 87, and 88. 

hicgcm t5 Mndum and Mge gddum. Br. 4. 

"Sa stod on st^^e, «ti'Slice clypode. Br. 25. 

Also Br. 11, 14, 23, 43, 59, 66, 89, 90, etc. 
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CHAPTER IV. 
MBTRicAii Analysis op the Normal Line. 

§ 1. SiEVEBS^ Fundamental Rules. — Prof. Sievers, in his 
article on the "Rhythm of the Anglo-Saxon Alliterative Line" in 
Paul and Braune's Beitrdgey lays down, on pages 220-222, Vol. 
X, the following "fundamental rules for the structure of the 
second half-line" : 

" 1. The half-line consists of two parts, each containing an arsis. 
For lack of a better name, we shall designate these parts as * feet.^ 

" 2. Both of these feet are either two-syllable, or the one is 
one-syllable, the other three-syllable. A one-syllable foot consists 
merely of an arsis ; a two-syllable foot consists of an arsis and a 
thesis ; and a three-syllable foot of an arsis and a two-syllable 
thesis, one syllable of which has a secondary accent ; or, otherwise 
expressed, of a primary arsis, a * secondary arsis,^^ and a thesis. 

" 3. From this it follows that both feet are not to be considered, 
as a matter of course, as measures of equal time in the sense of 
the rhyme-verse. Equal duration of the feet can be admitted in 
general only of those verses which consist of two-syllable feet. 
In"* the case of those formed after the scheme 1 + 3 syllables, or 
3 + 1, the greater expansion of the one foot is made compensation 
for the shortening of the other. 

" 4. The two-syllable feet are either falling in rhythm (trochaic), 
or rising (iambic) ; the three-syllable feet are only falling, with a 
secondary accent on the second or third syllable. Rising and fell- 
ing types can be united with one another in interchange at pleasure, 
it being presumed that the whole half-verse will not become longer 
than four syllables. (Compare No. 2). Only in the first do we 
find the half-line expanded into greater length (2 + 3 and 3 + 2). 

" 5. The arsis consists, as a rule, of a syllable having a primary 
accent ; more rarely of heavy suffixes or ending syllables. 

" The bearer of the accent can be, in general, only a long sylla- 

^ The objection to this term has been given on a previous page. 



36 On Anglo-Saxon Verdfication. 

ble, or the resolution of this into ^. Only in the case of two 
accented syllables coming together (also in the case of a primary 
and a secondary accent) can the second accented syllable be short- 
ened to u. 

" 7. The theses are completed mostly through suffixes and end- 
ing syllables ; also through enclitic and proclitic words ; but only 
exceptionally by the members of compound words. (These, how- 
ever, must not take a principal accents) Moreover, such compounds 
in the thesis, as a rule, in turn exercise a marked influence on the 
following arsis. 

" 8. The closing thesis of every half-line which ends with a 
thesis, must be monosyllabic. The middle thesis, in whatever 
type, is mostly monosyllabic; very often it has two syllables, 
rarely more. The initial thesis of a rising initial verse usually 
has from one to three syllables, rarely more. 

" 9. Real anacruses before otherwise completed rhythmic lines 
(of four or five syllables) appear only as exceptions." 

As has already been noted, we do not follow Sievers altogether 
in the above rules, especially number 3 and number 8. Our reasons 
for differing with him in the former case have already been given,^ 
and it is unnecessary to repeat them. They are based on our 
conceptions of the requirements of all poetic rhjiihm — ^Anglo-Saxon 
included. 

Prof. Sievers has gone to great lengths in his endeavor to restrict 
the closing thesis of each half-line within the limits he has set. 
He has been compelled to change grammatical forms, to substitute 
in many places a conjectural Anglian dialect for the West-Saxon, 
to give the same syllable a different "quantity" in different con- 
nections, and sometimes to disregard ordinary rhythmical require- 
ments. It is doubtful if the results have been worth the effort ; 
it makes little difference in the historical development of English 
metre whether Sievers^ contention "that only one syllable is 
admitted in the closing thesis of a half-line " be true or not. He 
himself admits that it is not true of the West-Saxon dialect — 
the dialect in which the principal poems are transmitted — and it 

^ See p. 14, ante. 
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certainly is not true of Modem English. If his contention be 
admitted, the chief result is only to show that the Anglian dialect 
followed thfij.old Norse in limiting the closing thesis of the half- 
line to a single syllable. But the old Norse limited the other 
thesis as well/ and why the Anglian dialect should follow it in 
one thesis and not in the other, if the restriction is one of so great 
importance, has not as yet been made very clear. On the other 
hand the Saxon, and the Old High German generally, as Prof. 
Sievers himself has shown in the same article, observed no such 
limitation, but used two-syllable closing theses with perfect free- 
dom. 

Above all, it seems to us that there are many cases in which the 
requirements of the rhythm demand that we admit a type with 
two syllables in the closing thesis. We give some examples from 
the early poems, the Wanderer, Seafarer, Exodus, and Beowulf 
(the whole line is quoted in each case) : — 



it;lntra dael in ii;6ruld-rice 

^X X X \ ^ ^^11 

TForia^ ^a tiansalo 

i;xxx|^xx|{ 

^ifre and ^raedig 



TTita sceal ge«yldig. W. 65. 

^ X X X I £ X {{ 

wHdend licga«. W. 78. 

£ X I £ X II 

^i611et$ anfloga. Sea. 62. 



6dlle ^nmedlan 

£x \ L X X II 



edr8an rices. Sea. 81. 

^ X I £ X II 



t$aet ge gewnirSien 

X : £ X I £ X II 

vjT^thcvL wdegfaru 

S. X X \ £. X X II 



wrtildres ^dor. Ex. 270. 

£ x|£ x|| 

o« w;61cna hr6f. Ex. 298, 



Aalige Aeahtreowe 
£xx \ ^ X ^ ll 

nu us ^oceras 

£ X I £x X II 



swa AdeletJ gefrdnon. Ex. 388. 

X & I X & II 

66teran s^cgaS. Ex. 530. 

^ X I £ X II 



^See Supplement 11 of Part 11, (pp. 520, et seq.) of Sievers* article already 
referred to, in Paul and Braune's Beiirage, Vol. X. 
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u)6Td waeron urfnsume. E6de FeflhtJeow f6r8. Beo. 613. 

£. xx|^xx|| XX -|x £. W 



I 



jyrd-seaxu /islicu hine /yrwyt brdec. Beo. 232. 

£, xx|^xx|| xxi:|xu|| 



/ 



JBeowulf m^tSelode on him 6yme scan. Beo. 405. 

^xx{| xx^|x^|| 



x 



S6Th is me t5 ^cganne on ^an minum. Beo. 473. 



X X X :! X X 



& 



Jfynte se minsc&^a, mdnna cynnes. Beo. 713. 

i:xx|^xx|| ^x|i:x|| 



' , , ' 



tJeah hie hira Jeag-gyfan 6dnan f6Igedon. Beo. 1103. 

£. xxxjr XX 11 ux|^xx|| 

A great many similar examples might be quoted, but the above 
are sufficient. In the Wanderer, Seaferer, and Exodus alone 
there are at least 101 half-lines in which the rhythm seems to 
demand that they be classed under type A, with two syllables in 
the closing thesis. Of these, 88 are in the first half-line, and only 
13 in the second. This proportion indicates what is true gener- 
ally : the two-syllable closing thesis is very rare in the second 
half-line. 

We have cited no examples from the Battle of Maldon, inas- 
much as Prof. Sievers admits the occurrence of two-syllable closing 
theses in the later poems. It is interesting to note in this con- 
nection, however, that of the 646 half-lines in the Battle of Maldon, 
we have classed only 35 under this type, making about 5J ^ ; 
while of the 1582 half-lines of the other three poems, there are 
101 under this type, making 7 ^ — showing thus a greater pro- 
portion under the earlier poems. 

Whether we have examples of two-syllables in the closing thesis 
under C, is a doubtful question. If they really occur, they must 
be, from the very nature of the rhythm of C, light and easily 
enunciated. They must be such that they can be given in con- 
nection with the preceding arsis in the time of a normal arsis ; 
otherwise they will change the character of the rhythm from the 
ascending to the descending, and so change entirely the nature of 
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the type. The following are examples that might possibly be 
classed under type C : 

Ic «e «^cige. Br. 173. to 6n l6cia«. Ex. 278. 

x:£|^xx|| xwjilxxll 

for ^n wat se te sceall. W. 37. ne syn g6de8 tSeodscipes. Ex. 528. 
XX ^1^ ^^11 ^^ &|-^^ll 

t$onne hi maest mid him. Sea. 84. a mdeg gn6mian. Br. 315. 

xx^l^ XX II xuj^xx|| 

ac hi fdestlice, Br. 82. 
x ^ \ ^ X X II 

«e t$aer baldlicost Br. 78. 

x ^ I £, X X II 

By using anacrusis^ these and similar examples would &11 under 
type D ; and perhaps the argument as a whole is in favor of plac- 
ing them there^ although anacrusis is to be avoided^ unless distinctly 
demanded by the rhythm. 

§ 2. Structure of the Normal Line. (1) Every com- 
plete normal line is composed of two half-lines. These are, in 
general, of equal length — or time — ^though this period of time 
may be occupied by a different number of sounds (or pauses) in 
each half-line. The division between the two half-lines is marked 
by a caesural pause, which falls uniformly in the metrical center 
of the line. It must not separate the syllables of a word, nor, as 
a rule, words joined in very close syntactical relation; and it 
r^ularly coincides with a logical pause. 

(2). Each half-line of every normal line contains two, and only 
two, feet or measures. Each foot must contain one, and only one, 
primary rhythmical-accent. The part of the foot which takes the 
rhythmical-accent is called the arsis. Feet usually consist of an 
arsis and an unaccented syllable, or syllables, called the thesis. 
The thesis can not take a rhythmical-accent. There are feet which 
consist of an arsis only. 

(3). The feet in the same half-line are approximately equal in 
length in recitation, although they may (and usually do) consist of 
an unequal number of sounds. The possible number of sounds in 
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a single foot may range (under definite limitations) from one to six. 
In the case of the greater number of syllables, it is essential that 
they be light, unemphatic, and easily enunciated ; otherwise the 
verse will have a heavy dragging eflGect. If a foot consists, of an 
arsis alone, the lack of a thesis is supplied by a pause. The other 
foot then in the half-line will regularly contain a thesis of two ^lla- 
bles, one of which usually has a secondary pronunciation-accent. 

(4). A fbot is classed as an ascending rhythm, or as a descend- 
ing rhythm, accordingly as the unaccented or the accented part 
comes first. The ascending rhythms correspond to the iambic and 
anapaestic rhythms in Modem English, while the descending cor- 
respond to the trochaic and dactylic. Feet of the descending rhythm 
are much the more numerous in Anglo-Saxon poetry. 

(5). The arsis, or accented part of a foot, usually consists of the 
most important syllable of an important word in the sentence. It 
always has a rhythmical-accent, and regularly takes besides, either 
a word-accent, or a sentence-accent, or both. The syllable which 
constitutes the arsis is usually the important syllable of a noun, or 
adjective, or verb ; but it may be an adverb, a preposition, or a 
conjunction, if this have a sentence-accent. 

(6). The arsis is usually long in quantity. Even where not 
long in the classic sense, the sentence-accent or pronunciation- 
accent falling on it may cause it to be held longer in enunciation 
than the so-called " long " syllable (according to classic rules) in 
an adjoining thesis. When the syllable immediately preceding 
has an accent — either a rhythmical-accent (as in type C), or a 
secondary word-accent (as in heavy compounds), the syllable con- 
stituting the arsis in the second foot is frequently a light or 
" short syllable, even in the classic sense. This is doubtless to 
compensate for the previous heavy syllable, the short syllable 
being more easily enunciated in that connection than another long 
one would be. Sometimes instead of a single long syllable con- 
stituting the arsis, it consists of two short or light syllables. This 
is called the " resolution of the arsis.'' The first of these syllables 
takes the stress of the accent, and the second is joined to it as an 
enclitic. Both together are pronounced in the time of a normal arsis. 

(7). The thesis normally consists entirely of unaccented sylla- 
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bles— one or more. The usual number is from one to three; 
theses of a greater number of syllables than three are rare. The 
number of syllables which the thesis of a foot may have is 
restricted to some extent by the verse-type to which the foot 
belongs. In type A, the closing thesis of the half-line is not per- 
mitted more than two syllables ; the closing thesis of C rarely, if 
ever, has more than one. Theses beginning a verse type have a 
greater fondness than any others for many syllables. The sylla- 
bles of the thesis are not necessarily " short ^^ in the classical 
sense ; they may be " long " as well. The chief requirement is 
that they do not take a sentence accent, or a metrical accent. In 
types D and E, one of the syllables of the thesis regularly takes a 
secondary word-accent — ^the accent belonging to the second part 
of a compound word ; but this must be careftdly distinguished 
from a rhythmical-accent. 

(8). The first arsis in the second half-line, is always the first 
word that alliterates in that half-line, and every alliterating word 
in either half-line represents an arsis. Only words that are 
important in the line — ^words that take a sentence-accent, or a 
word-accent, or both — can be considered as alliterating. 

(9). Anacrusis may occur with any half-line that commences 
with a descending measure. It performs no rhythmical fimction, 
however, and it is to be avoided wherever possible in analysing 
the metrical structure. 

§ 3. Suggestions to the Student in Analysing the 
NoRMAii Line. 

1. Fix the arses by means of the alliterating words (beginning 
with the second half-line), the sentence-accents, and the word- 
accents. 

2. Be guided by the ordinary principles of rhythm in classify- 
ing the types. 

3. Prefer simple and regular types ; repeat when possible types 
that have occurred in neighboring lines. 

4. Emphasize the thought by means of the verse type ; do not 
sacrifice sense to sound; let the thought determine the sentence 
accent. 

5. Avoid anacruses, unless actually necessary. 
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6. Represent as syllables in the verse type the consonants, I, n, 
and r, in all words in which they are pronounced as separate syllables. 

7. Remember that Anglo-Saxon versification is ^^ accentual/^ 
and that quantity here has the same definition as in Modem Eng- 
lish, rather than that of Latin or Greek. 



CHAPTER V. 
The Anglo-Saxon Long Line, or Hexameter. 

§ 1. Ocjcurrence. In addition to the Anglo-Saxon normal 
line of four feet, there are met with in Anglo-Saxon poetry between 
four and five hundred long lines, or " expanded lines,^' containing 
six feet each. These long lines are very generally distributed 
throughout the poetry ; the principal poems which do not contain 
any, are the Juliana, the Battle of Maldon, and the West-Saxon 
translation of the Psalms. They occur most commonly in groups, 
but are also found now and then occurring singly in the midst of 
normal lines. Likewise single normal lines are sometimes found 
in a group of long lines. Whether a normal half-line and a long 
half-line can be united into a whole line, is still an unsettled ques- 
tion.^ The requirements of the rhythm would argue against it. 

It is sometimes difficult to distinguish between a long line and 
a normal line with anacrusis, or with an expanded thesis. Espe- 
cially is this the case where the long line occurs isolated in the 
midst of short lines. Perhaps the best way to treat such lines is 
to make them conform to the metrical types of the surrounding 
lines, if it can be done without violence to rhythmical principles. 
It is not probable that the Anglo-Saxon poet, more than the 
Modem English poet, would change the character of the .rhythm 
for a single line only, without a good reason. The " rhythmic 
impulse," as well as the nature of the thought, should be care- 

^Schipper in his "Englische Metrik*' (page 48), takes the position that thej 
can, but the examples he cites are hardly conclosiye. 
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ftiUy considered in classifying such lines. As a rule the long lines 
are used where a stately, ^majestic movement seems to be demanded, 
§ 2. Difference between long line and normal line. 
The chief formal difference between the long line and the normal 
line is the difference in the number of feet ; the normal line con- 
tains four, the long line six feet. But the rhythmical difference 
is much more considerable than would be indicated by this. In 
the rhythm of most of the long lines, we have something altogether 
different from that of the normal line. We have a rhythm which, 
in some cases at least, approaches very nearly our Modem Eng- 
lish dactylic hexameter— especially where the caesura falls in the 
middle of the line. This will be perceived from a comparison of 
the following lines : — 

tJin ofer tSeoda gehwylce Efl t$u hit getSyldum he^dest. 

^xx|^xx|^x|{ ^ xx|^x| ^x|| 

Tr^velingthevfle with mine eyes greenmeddowsandUkewithgreenf sland 
^ xx|^ X X ^ x| £ X xjil X x|^x|| 

ma^gen mid modes sn^trum. Ic t^e^eceal mine gelaestan. 

^ X \ ^:x\ 1 X \\ ^ x|:£xx|i:x|| 

Ddrk in its bdsin of r6ck and the bdre stream fl6wing in brightness 

^^Xx|::xx|:l X x|i: X \ L X X \ £. X \\ 

f reode swawit fdi^um sprdecen t$u scealt to frofre we6r8an. 

.;ixxx|i:x| C x\\ ^ X x\ ^x\ ^ x\\ Bco. 1706-08 

Thrilled with beauty and 16ve in the wooded sl6pe of the m6untain. 

^ x|^xx|i: xx|:ix|^ xx|i: x|| 

— ^Campbell. 

We think it will be evident to anyone who reads these lines 
rhythmically, that there is a similarity in the largeness and sweep 
of the rhythm in each case that is very striking. But while these 
rhjrthms are very like each other, they are both very different 
from the Latin and Greek dactylic hexameter. 

§ 3. Structure of the Long Line. There are two 
theories of the structure of the long line. Prof. Sievers suggests 

that it consists of an ordinary type with jlx * or x ^ , 

prefixed. On the other hand, K. Luick (in Paul and Braune's 

^ The dots indicate the number of additional short syllables that may occur. 
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Beitrage^ Vol. XIII) proposes the theory that it is the result of 
the moulding together of two ordinary types — that before the 
first type is r^ularly completed, there is added to it one of the 
five r^ular types. The latter view is rather the more probable, 
and as it explains very well all the phenomena, and gives an 
intelligible basis for naming the types of the long lines, we have 
adopted it here. 

§ 4. Alliteration in the Long Line. Alliteration is 
more abundant in the long line than in the normal line. Two 
alliterating words in the first half-line are the rule, and sometimes 
we find even three ; as, 

^rdman to "Sam ^yldnan ^ylde "Se he him to g6de get^od. Dan. 204. 

Aw6orfon '8a Aa^enan Meftas fram 'Sam Mlgan cnlhton. Dan. 267. 
With double alliteration in the first half-line, it usually fidls on 
the first and second arses ; as, 

fio&e to -Feeder on hfofonum ^S^r us eall seo/destnung st6nda'8. 

W. 115. 
Rarely the second and third arses have the alliteration ; as, 

waeron hyra r^edas rice simian hie r6dera wdldend. Dan. 457. 
There are possibly examples of alliteration on the first and 
third arses, if we include as long lines such as the following from 
the " Rhyme Poem '' : — 

Dramas swa her gecIreosa'S dryhtscype gehr^sa'S. Reiml. 55. 

/if her m6n for/tosa'S fedhtras 6ft geceosa'S. Reiml. 56. 

Such lines, however, can perhaps be better analysed as normal 
lines with expanded theses ; the connection and the thought do 
not suggest the majestic movement of the long line. 

There are rare examples of single alliteration in the first half- 
line ; in this case the alliteration usually falls on the second arsis ; as, 

"Se me swa feoht 6'8ywde and mme Z&de gen^rede. El. 163. 

In the second half-line single alliteration is the rule, and that 
falls regularly upon the second arsis ; as, 

JGcidig bi'8 se "Se ea'Smod Ifefe'S cyme's him seo or of h6ofonum. 

Sea. 107. 
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There are two exceptions, with alliteration on the first arsis, 
in the second half-line in 6n. Exodus ; as, 

^ran sceal mon «^r6ngum m5de 8t6rm of h6lm gebrlngeS. 

Gn. Ex. 51. 
Rarely we have double alliteration in the second half-line, which 
&lls then either on the first and second arses ; as, 

/Swa cwae^S «n6ttor on mode gesdet him «tindor aet rune. W. 1 1 1 . 

irtildorcyninges wdrd geM?e6tan "Sa "Sa irltigan iSry. And. 801, 

or on the second and third arses ; as, 

n^ him aweg to «6rge 'Son ma 'Se atinnan «cima. Dan. 264. 

§ 5. The Types. As already remarked, the types of the 
long lines can best be explained as resulting from the merging 
together of two normal types — ^the second type (minus an initial 
thesis in B and C) following immediately after the first foot of the 
first type. In the long lines transmitted to us, the following types 
are represented : — 

l_Type A-A.^ ^x \ ^x. \ix\\ 

fe6rh of feonda dome. Ex. 570-a. 

L X I ^ X I >: X II 

«aer «u «61ades sl««an. Cr. 1410-b. 

^ X I ^ X I il X II 

2_Type A-B. - x . . . | - | x - || 

wdesce^S his warig hr%l. Gn. Ex. 99. 

j: X X I :! I X ^11 

3— Type A-C. ^ j . . . x - | - x || 

wlitige to w6ruldnytte. Gen. 1016. 

l\ XXX ^ I 



X 



4— Type A-D. ^ x . . | - \^:^x\\ 

b&ilde bymwigg^nde. Jud. 338. 



^ The dots in the metrical scheme represent the highest number of additional 
syllables that occur in the thesis. 
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5— Type A-E. 

sweord and swattgne hflm. Jud. 338. 

^1 X - 1 X I - II 

6— Type B-A. x^x...\^x.\^x\\ 

alaetan liges g^nga. DaD. 263. 

X ^ X \ i:x|^x|| 

This type is thus given by Sievers. The requirements of the 
rhythm would rather class such examples under type A-A. with 
anacrusis. 

7— Type B-B. .x:£|...x>:|.x::|| 

•Sa gewat se 6ngel up. Dan. 441. 

X xiljx^lx^ll 

8_Type B-C. ..xi:|...x:i|::x|| 

and nahte 6ald^ndum. Dan. 454. 

x il I X ^ I ^ X II 

9_Type B-D. .x::|..x:i|:iix|| 

on eorSan tinswaeslicne. Jud. 65. 

xi:|x^| ^^x|| 

This is according to Sievers^ classification. But the rhythmic 
requirements would be met better, by treating these examples 
with anacrusis, and classing them under A-D. 

10— Type B-E. xi:...|-ix|.>:|| 

ne "Sdarf he ^Sy 6dleane gefeon. Gen. 1523. 

X ^ xxj^^xjx ^11 

Here again we have followed Sievers; but the rhythm rather 
demands that we treat the half-line with anacrusis (the first syl- 
lable is always short and unimportant anyway) and class the 
examples under A-E. 

11— Type C-A. x - | - x . j - x || 

geseoS s6rga maeste. Or. 1209. • 

X ^ I ^ X \ ^ X II 
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12— Type C-C x ^ | ^ 6 x || 

J_ 

ne se bryne beotmdecgum. Dan. 265. 

XX ,^ I - I - X II 

13_Type C-D. X X - I :: I - c^ X II 

«a he «yder f6lc sdmnode, Dan. 228-b. 

X X ^ \ jl\ -^x II 

14_Type C-E. x - | ^ 2: x | - || 

for56n waerl5gona sint. Gen. 2409-b* 

X 6 I :: V3 X I - II 

In the above types we have given only the normal — or at least 
the simplest — ^form. In each case occur the various modifications 
that were met with in the discussion of the types of the normal 
line : anacrusis^ the resolution of the arses^ increased number of 
syllables in the thesis, etc. The last-mentioned variation attains 
its maximum in the type A- A, where occur as many as five syl- 
lables in the thesis ; as, — 

d61 bus se "Se him his dryhten ne ondraMe'S. Sea. 106-a. 
uxxxx x|^xxx|^x|| 

Of the types given above, A-A is by far the most common. 
Prof. Sievers, in his " Altgermanische Metrik," gives the follow- 
ing figures for a total of 848 half-lines analysed : A-A (all forms) 
565.^ A-B, 31. A-C, 26. A-D, 12. A-E, 20. B-A, 121. B-B, 9. 
B-C, 8. B-D, 16. B-E, 3. C-A, 15. C-C, 9. C-D, 2. (?), C-E, 1. (?). 

The fact that so nearly all of the examples belong to type A-A, 
may have suggested to Prof. Sievers the theory that the long line 
is formed by prefixing ^ x . . . . , to the normal types. 

§ 6. Lines longer than six feet. Prof. Sievers thinks 
that we have perhaps a few lines of eight feet — or at least, half- 
lines of four feet ; as, — 

&lle him brim blddige «dhton. Ex. 572. 

£ X X \ uj ^xx|i:x|| 

6ngel in "gone 6fii innan becwom. Dan. 238. 
^ X xxx|^|^^ ^1- 

^ Were B-A classed here ( with anacrusis) as the rhythm seems to require, this 
number would be increased to 686, leaving only 162 examples of all other types. 
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beheoldon iSaet 6nglas dr^htnes edlle. Cr. 9. 
x:^x x|^x| ^x|^x|| 
He also suggests that some of the longer half-lines classed by 
him among the half-lines containing but three feet, should possibly 
be included here instead. However, since these examples are so 
rare, and inasmuch as they can all (by means of anacrusis or 
expanded thesis) be scanned as ordinary long lines, it seems to us 
unnecessary to make another class. Besides, in every case cited, 
the other half-line with which each example is connected has only 
three feet; and the rhythmic requirements would argue against 
making here a half-line of four feet complete one of three. We 
certainly have no more reason (if as much) for supposing that the 
poet would thus destroy the balance of the rhythm of his long 
line, sooner than he would in the case of the normal line, by 
uniting a three foot half-line with a two foot half-line. Both are 
rhythmic improbabilities, and can be admitted only on unmis- 
takable proof. 



BOOK II.— PART II. 

METRICAL ANALYSIS 

Of the Wanderer, Seafarer, Exodus, and Battle of 
Maldon (Death of Byrhtno^S). 



Preface. 



We have selected these four poems for analysis for several 
reasons. In the first place, chronologically they cover nearly the 
whole Anglo-Saxon poetic period. The Exodus is attributed by 
Stopford Brooke^ to the latter part of the seventh century or the 
first part of the eighth ; Wiilker thinks that the Wanderer and 
the Seafiirer were written in the ninth (Brooke puts them in the 
first quarter of the eighth) ; while the date of the Battle of Mal- 
don is fixed by the Anglo-Saxon Chronicle itself in the last decade 
of the tenth. The Parker manuscript gives the date of the battle 
as 993 ; the Laud manuscript, and the Canterbury manuscript, 
(in the Cottonian collection), give it as 991. The poem was 
written by an eye-witness, and in all probability immediately after 
the battle, inasmuch as the poet does not seem to have yet learned 
the names of any of the enemy, even the names of their leaders. 

Another reason for selecting these poems for analysis is that the 
three shorter ones — ^the Wanderer, the Seafiirer, and the Battle of 
Maldon — are found in most of the Anglo-Saxon readers, and the 
student who wishes can verify the results for himself from his own 
text. Jt will at least acquaint him with the scientific method in 
the study of Anglo-Saxon prosody. 

A third reason for this selection is that the more important 
poems have already been analyzed by Sievers, Frucht, Cremer, 
and others ; and as the principles upon which the present analysis 
is made diflfer very little in essential particulars from the theories 

^ In his '^ English Literature from the beginning to the Norman Conquest" 

49 



50 On Anglo-Saxon Versification. 

maintained by them^ a repetition of their work would be super- 
fluous. Sievers has analyzed the Beowulf, Frucht the Elene, 
Juliana and Christ, and Cremer the Andreas, Gu^Slac, and Phoe- 
nix, and also those analyzed by Frucht. The summary of their 
results is given in brief in the table on page 20, of Book II, 
Part I. 

The texts used in this discussion are Grein-Wiilker's " Biblio- 
thek der Angelsachsischen Poesie" and Sweet's "Anglo-Saxon 
Reader " ; the latter has been chiefly used in the study of the 
Wanderer, the Seaferer, and the Battle of Maldon. Prof. Sweet's 
emendations have, as a rule, been accepted ; very few additional 
ones have been attempted. It is a practice so easily carried too 
fer (witness the efforts of the German metrists along this line) that 
it seemed preferable to fit the metrical scheme to the poetry as it 
has been transmitted, rather than to attempt to mould the poetry 
to fit some pre-conceived metrical theory. By giving the vowel 
of a word a different quantity when that same word appears in 
different connections, or by expanding or contracting inflection 
endings at will, it might be possible to derive a very pretty theo- 
retical scheme, but wherein such a scheme would be of much prac- 
tical utility in studying Anglo-Saxon poetry as we have it, does 
not appear. 

The few emendations suggested have all been noted at the close 
of tiie analysis ; they are only such as were obviously demanded, 
and where the substitution of the emended form would avoid an 
unusual variation of tiie rhjrthmical type. 

The abbreviations used here are the same as those used in Part 
I ; that is, W. for the "Wanderer, Sea. for the Seaferer, Ex. for 
Exodus, and Br. for the Battle of Maldon. 
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CHAPTER I. 
Metkical Analysis of the Normal Lines. 

§ 1. Type A. Fundamental type : ii x | ^ x || . This type 
occurs much the most frequently of all of the five. Of the nearly 
2200 half-lines contained in these four poems, no fewer than 
1150 — ^more than half — ^are of this type. The type is very evenly 
distributed between the two half-lines; the first half has 586 
examples, the second 566. 

I. The normal type : one syllable in each thesis : ^ x | :: x || . 

a.^ b. 

wl6nc bi w&ille. W. 80. fa6grost llmpeiS. Sea. 13. 

6nwist e^les. Ex. 18. leofne fleogan. Br. 7. 

Also W. 90, 103, 104; sum 4. W. 3, 10, 13, 18, 19, etc. ; sum 

28. 
Sea 3, 10, 11, 25, etc. ; sum 13. Sea. 15, 26, 30, 31, etc. ; sum 20. 
Ex. 22, 26, 41, 42, etc. ; sum 75. Ex. 2, 5, 12, 13, 23, etc. ; sum 

157. 
Br. 3, 13, 15, 18, 54, etc.; sum 22. Br. 7, 14, 16, 18, etc. ; sum 86. 

(a) with one-syllable anacrusis : x : ^ x | i: x || . 
a. b. 

"Saet he gewyrce. Sea. 74. ne sar gefelan. Sea. 95. 

alyfed la«si«. Ex. 44. «aes f6lces edldor. Br. 202. 

Also Sea. 96. Ex. 421, 434, Ex. 212, 238, 547. 
442, 528, 560, 294, 207, 
363. Br. 37, 226, 234. 

(6) with two-syllable anacrusis : x x : ^ x | ii x || . 
a. b. 

swa nu mfssenlice. W. 75. si'S'San grame wtirdon. Ex. 

144. 
Also Ex. 151, 239, 325. Ex. 259, 383. 

1 <<a" iDdicates the first half-line, '^b" the second. 
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(c) with threeHsyllable anacrusis : xxx:^x|i:x||. 
a. b. 

ne ymbe owiht 611es. Sea. 46. "Sa hie o'Sla^ed hdefdon. Ex. 

569. 

1. Resolution of the first arsis : ^ x | ^ x || . 

a. b. 

M6tades mfltse. W. 2. g^etes hleoSor. Sea. 20. 

hdeleSom slogan. Ex. 7. (MroS of hdnda. Br. 149. 

Also W. 12. Sea. 13, 51, 63, W. 21, 39. Sea. 63. Ex. 8, 16, 
75, 92. Ex. 92, 204, 258, 46, 31, 97, 102, etc. ; sum 24. 
etc.; sum 11. Br. 94, 120, 126, Br. 79, 85, 100, 106, 219, 
201, 214, etc. ; sum 9. etc. ; sum 12. 

(a) one-syllable anacrusis : x : ^ x | i: x || . 

a. b. 

•8aet Ic waes on M/rcon. Br. 217. 

(b) two syllable anacrusis : x x : ^3 x | ^ x || . 

a. b. 

Nalles hfge gehyrdon. Ex. 307. 

2. Resolution of the second arsis : ^ x | ^ x. 

a. b. 

winter wdnade. Sea. 15. leofire dugu-8e. W. 97. 

h6rsc and hr§Ser-gleaw. Ex. 13. bformas trymian. Br. 17. 

Also Sea. 24, 80. Ex. 78, 158, Ex. 61, 146, 183, 209, 228, 
etc. ; sum 15. etc. ; sum 12. Br. 70, 205, 

305. 

(a) one syllable anacrusis : x : ^ x | ^ x || . 
"Saet waeron cyningas. Ex. 185. 

(3). Resolution of both arses : ^ x | ^ x || . 
yfeles h6gode. Br. 133. Also Ex. 416. 
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(4). The first arsis is short : 6 x | ^ x || 

iJdet firom Noe. Ex. 378. d^ waes maere. Ex. 47. Also 

166, 82, 286, 555. 
(5). The second arsis is short : ^ x | <5 x || 

so'S&est cyning. Ex. 9. f&Jwe w6gas. W. 46. ina%burh 

Also Ex. 149, 282, 445. h^ora. Ex. 55. Also W. 58. 

Sea. 1. Ex. 236, 263, 358, etc. ; 

sum 9. 

SUHMABT. 

a. b. 

Wanderer, 7. 33. 

Sealarer, 24. 24. 

Exodus, 120. 215. 

B. of M., 36. 104. 

Total: 186. Total: 376. 

Total in whole line, 562. 

As the above summary shows, this is the most common form of 
type A, and it occurs much more frequently in " b " than in " a" ; 
in Exodus nearly twice as often ; in the Battle of Maldon three 
times, and in the Wanderer nearly five times, as often. About 
25 of the above examples might possibly be included elsewhere ; 
this would, of course, depend upon a difference in interpretation, 
necessitating a change in the sentence-accent. 

II. Two syllables In first thesis : ^ x x | ^ x || 

' cilde geSrdngen. Sea. 8. 

hreran mid h6ndum. W. 4. 

wr^lico w6rdriht. Ex. 3. beot he gelaeste. Br. 15. 

Also W. 33, 42, 43, 53, etc.; W. 1, 5, 8, 15, 16, 20, etc.; sum 
sum 9. Sea. 34, 55, 56, 79, 16. Sea. 9, 36, 39, 69, etc.; 
88, 70. Ex. 16, 19, 34, 38, sum 10. Ex. 35, 45, 62, 76, 
etc.; sum 51. Br. 5, 12, 21, 89, etc.; sum 54. Br. 65, 14, 
30, 44, etc. ; sum 37. 80, 90, etc. ; sum 33. 

(a) one-syllable anacrusis : x : ^ x x | ^ x || 
genap under nfhtSelm. W. 96. 
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gectinnad in ceole. Sea. 5. 

and begen ^ b^omas. Br. 182. his edldre gelalstan. Br. 11. 
Also Sea. 28, 95. Ex. 259, Br. 55, 66, 68, 84, 146, 189, 

269, 487. Br. 32, 36, 176, 242. 

202, etc.; sum 10. 

(b) two-syUable anacrusis : xx:^xx|^x|| 
ofercom mid "Sy campe. Ex. 21. 

1. Resolution of the first arsis : ^^ x x | £ x || 

w6nian mid w^imum. W. 29. ha^gl feoll on e6rSan. Sea. 32. 

hdfoc wvS "Saes h6ltes. Br. 8. "Sider waeron fuse. Ex. 196. 
Also W. 11, 8, 32, 36. Sea. 1, W. 55, 65, 105. Ex. 196, 

39, 87, 100. Ex. 127, 191, 221, 226, etc.; sum 12. Br. 

172, 557, 465. Br. 50, 87, 22, 64, 128, 260, 280. 

194, 227, etc.; sum 14. 

(a) one-syllable anacrusis : x : ^ x x | :: x || 

gegr^mod wearS se guiSrinc. mid gdfole forgyldon. Br. 32. 
Br. 138. Also Br. 20, 59, 212, Br. 96. 
221. 

2. Eesolution of the second arsis : ^ x x | ^ x || 

hrime bihr6rene. W. 77. sfnce ber6fene. Ex. 36. 

wdelgryre w6roda. Ex. 137. ma^rSa gefr^medon. Sea. 84. 

Also W. 79. Ex. 235, 27, W. 31, 38,* 77. Ex. 43, 444. 

336, etc.; sum 9. Br. 151, Br. 6, 25, 51, 38, 254, 283. 

280, 296. 

(a) one-syllable anacrusis : x : ^ x x | ^ x || 
Ahl^p "Sa for h^le^iun. Ex. 252. 
«e hk him to dtigu«e. Br. 197. Also 243. 

3. Resolution of both arses : ^Jj x x | ^ x || 

b6gan waeron bysige. Br. 110. w^oruld under h^ofonum. W. 107. 
Also 111. 
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ina%en o^iSe m^restream. Ex. D&gas sind gewftene. Sea. 80. 
110. 

(a) one-syllable anacrusis : x : ^ x x | ^^ x || 
gedr6ren is "Seos ddguiS eall. "Sa fl6tan stodon g^arowe. Br. 72. 

Sea. 86. 
Hi btigon Ba fram b&iduwe. Br. 185. 

4. First arsis is short : « x x | ^ x || 

Hwdet ! ge nu ^um. Ex. 278. fr6m se "Be laedde. Ex. 54. 

. jc' —J T> iA/\ wAel feol on e6rSan. Br. 126. 

on "Sam geraedum. Br. 190. . , ^^^ 

^ Also 203. 

(a) one-syllable anacrusis : x : u x x | ^ x || 

to hw6n hine Dryhten. Sea. 43. 

he brttec "Sonne b6rdweall. Br. 277. 





SUHMABT. 








a. 




b. 


y/anderer. 


17. 




23. 


Seafarer, 


16. 




13. 


Exodus, 


72. 




70. 


Battle of M., 


76. 




67. 


Total in a 


: 180 Total in b; 


: 163 


Total in whole line, 


343. 





This is the most common variation of the normal iype ; and as 
the above figures indicate, it occurs with very nearly equal fre- 
quency in each half-line. In the individual poems, its propor- 
tional frequency is greatest in the Battle of Maldon, and least in 
the Sea&rer and Exodus. About 20 of the half-lines included 
above could be analysed as other types by changing the sentence 
accent and giving a slightly different interpretation. 

III. Two syllables in the second thesis : ^ x | ^ x x || . 
Oft him anhaga. W 1. gi6lleS anfloga. Sea. 62. 

tinbef6htene. Br. 57. l^e 6ngeton. Ex. 90. 

Also W. 6, 7, 38, 40, etc. ; W. 53, 104. Sea. 25. Ex. 153, 
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sum 11. Sea. 14, 81, 89, 99. 180, 188, 219, etc. ; sum 9. 
Ex. 37, 58, 60, 254, 289, Br. 5, 318. 
etc.; sum 33. Br. 38, 215, 
303, 311, etc.; sum 9. 

(a) one-syllable anacrusis : x : ^i x | ^ x x || . 

•8aet ge gewtirSien. Ex. 270, 

Gehyrst "Su saelida. Br. 45. Also 
Ex. 126, 123, 409. Br. 51. 

(b) two-syllable anacrusis : x x : ^ x | ^ x x || . 
08 "Saet hie on GuiJmyrce. Ex. 59. 

0*8 "Saet he his sfncgyfan. Br. 278. 



1. Resolution of the first arsis : ^ x | ^ x x || . 

b4«ian brimfiiglas. W. 47. wf-Serl^n agyfen. Br. 116. 

Also Ex. 8, 283, 380. Br. 220. 

(a) one-syllable anacrusis : x: ^^ x \ £ x x \\ , 
•Be wfle gedlgian. Br. 52. 

2. Eesolution of the second arsis : ^ x | ^ x x || . 

cuiSra cwfd^edda. W. 55. 
hdefde f6regenga. Ex. 120. 
Also W. 62, Ex. 17, 177, 241, 
301, 565. Br. 127, 309, 294. 

(a) one syllable anacrusis : x: ^ x | ^ x x || . 
ges6tte sigerice. Ex. 27. Also 
562. 





SUMICABT. 




Wanderer, 


14. 


2. 


Seafarer, 


4. 


2. 


Exodus, 


49. 


9. 


B. ofM., 


17. 


4. 



Total in a: 84. Total in b: 17. 
Total in whole line, 101. 
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This modification of type A is not admitted by Prof. Sievers, as 
has already been explained in Book II, Part I, page 35, et seq., 
where likewise our reasons for not following his classification have 
been given in Ml. Prof. Sievers would class these examples under 
D, with a thesis in the first foot, but we are convinced that the 
Anglo-Saxon poet, in the recitation of these verses, did not mar 
the smoothness of rhythm by putting upon the thesis of the 
second foot the secondary stress that D requires. 

Of the above examples, 38 of the half-lines might be classed 
under a different type by a slight change of the sentence accent. 
As is shown by the summary, the type is rare in the second half- 
line ; it occurs five times more frequently in the first. The pro- 
portional occurrence of the type is greatest in the Wanderer and 
Exodus. 

rV. Two syllables in both theses : i: x x | ^ x x || . 
h^alde his h6rd cofan. W. 14. 

e6r8an and uprodor. Ex. 76. 

W6don i5a wdelwulfas. Br. 96. 
Also W. 78. Ex. 130, 182, 183, 

273, etc.; sum 11. Br. 24, 

95, 266. 

(a) one-syllable anacrusis : x : ^ x x | ^ x x || . 

ac a haSscS 16ngunge. Sea. 47. 
Also Br. 63, 79, 142, 196. 

1. Resolution of the second arsis : ^ x x | ^ x x || . 
modige m6te8egnas. Ex. 131. Also 297. 
6ngunnon Ijf^tegian. Br. 86. 

2. Resolution of both arses : ^ x x | ^ x x || . 
Mlcel is iJeos m6nigeo. Ex. 553. Also 555. (?) 

3. Second arsis is short : ^ x x | u x x || 
yldo him 6n fiireS. Sea. 91. 
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ScifXAXT. 



Wanderer, 


2L 


Seafarer, 


2. 


EzodiM, 


15. 


Battle of IL, 


9. 


Total ina: 


^ 



This type, like the preceding, is not admitted bj Pro£ Sievers; 
but, as seen from the examples, there are several half-lines thai 
can hardlj be classed elsewhere, if the rhythm be preserved. Hie 
type seems to be entirely lacking in the seocmd half-line. 

Five of the above examples might be classed under other types. 

y. Three syllables in the first thesis, one in the second: 

^ X X X I ^ X II 

6ft ic sceolde ana. W. 8. e&rfeSa gem/ndig. W. 6. 

^Sder ic ne gehyrde. Sea. 18. se waes haten W^l&tan. Br. 75. 
Also W. 41, 60, 97, 65. Ex.24, W. 14. Ex. 249, 81. Br. 

69, 73, 86, 109, etc.; sum 31. 297. 

Br. 11, 19, 31, 55, 76, etc.; 

som 23. 

(a) one-syllable anacrosis :x:^xxx|i:x|| 

he let him *& of himdon. gehyre se "Se wllle. Ex. 7. Also 

Br. 7. Also Br. 23, 56, 70, 81, Br. 282. 
117, 136, 193, 228. Ex. 266. 

(b) two-syllable anacrusis : xx:^xxx|^x|| 
Oferforhgmid«yf61ce. Ex.56. 

1. Resolution of the first arsis : ^ x x x | ^ x || 

b6digean aefter btirgum. Ex. f6r "San wearS her on ftlda. Br. 
510. 241.a (?). 

(a) one-syllable anacrusis : x : ^ x x x | ^ x || 
to rd-Se hine gel6tte. Br. 164. 

2, Resolution of the second arsis : ^ x x x | ^ x || 
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hu hine on gfogu^Se. W. 35. dreamas sind gewftene. Sea. 86. 

Hwilum of iSam w6rode. Ex. 

170. Also Sea. 50, 98. W. 49. Br. 67, 216. 

(a) one-syllable anacrusis :x:^xxx|^x|| 
ne mfhte "Saer for w^tere. Br. 64. 







SUMMABT. 








Wanderer, 


7. 






Wanderer, 


2. 


Seafarer, 


4. 






Seafarer, 


1. 


Exodus, 


35. 






Exodus, 


3. 


B. of M., 


37. 






RofM., 


4. 


Total in a : 


83. 






Total in b : 


10. 




Total in 


I whole line, 


93. 







This variation of the normal type is found most frequently in 
the first half-line ; and in the individual poems, in the Battle of 
Maldon. There are 14 half-lines among the above examples that 
might be classed elsewhere with a slight change in the interpre- 
tation of the thought. 

VI. Three syllables in the first thesis and two in the second : 

^xxxj^xxjl 

Ongietan sceal gleaw haele. W. 73-a. 

wj^rcan "Sone wihagan. Br. 
102. Also Br. 261, 286. 

1. Resolution of the first arsis : ^xxx|^xx|| 
(a) one-syllable anacrusis :x:^xxx|^xx|| 
Ne md^ him iSonne se fldeso- 
homa. Sea. 94. 

SUMMABT. 

Wanderer, 1. Seafarer, 1. B. of M., 3. 

Total (all in a), 5. 

This type is of very rare occurrence ; it does not appear in the 
second half-line. 

VII. Four syllables in the first thesis, one in the second: 
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fMe swa iJisne edrdgeard. W. 85-a. 

aerende to iSam 6orle Br. 28. 

Also W. 88. Ex. 30, 228. Br. 

10, 28, 35, etc.; sum 10. 

(a) one-syllable anacrusis : x:^xxxx|^x|| 

be iSam man mihte oncnawan. 
Br. 9. Also Br. 14. 

1. With resolution of the second arsis : ^xxxxj^^xH 

hi willa-S eow to gdfole. Br. 46. Also Ex. 117, 376, 463. 







SUMMABT. 


Wanderer, 
Exodus, 
B. of M., 


2. 

6. 

13. 


Battle of Maldon, 


Total in a : 


20. 


Total in b : 




Total 


in whole line, 21. 



VIII. Four syllables in the first thesis and two in the second : 
^xxxx I ^xx{|. 

se "Se nu fram this wigplegan. Br. 316. 

(a) one-syllable anacrusis : x:^xxxx|£xx||. 
ne iStirfon me embe Sturmere, Br. 249. 

SUMMABT. 

Battle of MaldoD, 2. Total in whole line, 2. 



§ 2. Type B. Fundamental type : x ^i | x ^ || . 

This type numbers 325 examples — ^not quite one-third as many 
as type A. It occurs most frequently in the second half-line in 
all the poems except the Wanderer. Its occurrence is propor- 
tionally rarest in Exodus. There are 139 examples in the first 
half-line, and 186 in the second. 
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I. Normal type : x x ^ | x ^ || . 



a. 



b. 



Ne maeg werigm6d. W. 15. mid his sylfes mlht. Ex. 9. 



/ 



ne to wife wymi. Sea. 45. ^e her ricost e^rt Br. 36. 

AlsoW.22,39, 60,etc.; sum7. W. 9, 11, 32, 33, 43, etc.; 

Sea. 77. Ex. 12, 28, 48, 49, sum 8. Sea. 12, 18, 29, 33, etc.; 

etc. ; sum 11. Br. 5, 27, 60, sum 7. Ex. 48, 22, 91, etcf. ; 

77, etc. ; sum 19. sum 27. Br. 38, 50, 78, etc.; 

sum 18. 

1. Resolution of the first arsis : x x ^ 1^-11- 

Het i5a ha^leiJa hleo. Br. 74. ne to w6rulde h^ht. Sea. 45. 

•Se him ma6nigne 6ft. Br. 188. ic on b^teran raed. Ex. 269. 

Also Ex. 339, 471, Br. 147, 250. 

2. Resolution of the second arsis : x x ^ | x ^ || . 

•Saet waes wiglic w^rod. Ex. 223. hwaer cwom ma^^um gyfa. 
Also Ex. 43, 425, 439, 452. W. 92. Ex. 27. Br. 222, 
Br. 2, 218. 267, 299, 76. Sea. 21. 

3. Second arsis is short : x x ^ | x w || . 

Simle ^reora stim. Sea. 68. swa him mihtig g6d. Ex. 314. 

Also Ex. 85, 310, 377, 426. «aer him l^fost w^s. Br. 23. 

Sea. 6. Ex. 152, 380, 399. 
Br. 190, 211. 

4. Resolution of the first arsis; the second arsis is short: 
XX ^ I X 6 II . 

sumne ftigel oSbder. W. 81. 
he to ma^nigum sprdec. Ex. 552. 
Also Br. 31, 276. 

5. Both arses are short : x x w | x 6 || . 

seo "Se fr^oSe sc^. Ex. 422. 
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SUMMABY. 






Wanderer, 
Seafarer, 
Exodos, 
R of M., 


8. 

3. 
20. 
23. 




Wanderer, 
Seafarer, 
Exodus, 
R of M., 


11. 
11. 
38. 
29. 


Total in a : 


54. 




Total in b : 


89. 



Total in whole line, 143. 

We have called this the normal form of type B because it 
occurs much more frequently than the form x ^ | x ^ ||. This is 
true, not only of the four poems treated in this discussion, but 
likewise of those analysed by Sievers, Frucht, and Cremer — com- 
prising all together over 10,000 lines — and it is probably equally 
true of the whole body of Anglo-Saxon poetry. 

The type is found most frequently in the second half-line, occur- 
ring there almost twice as often as in the first. Among the above 
examples, there are nine that might be classed under other lypes 
by slightly changing the interpretation. 



II. One syllable in each thesis : x £ | x ^ || 

and hwilpan sweg. Sea. 21. wi-Sfeonda m$. Sea. 75. 

on laiJra Idst. Ex. 167. and edlde swtird. Br. 47. 

Also Ex. 237, 337, etc.; sum Sea. 90. Ex. 17, 71, etc.; sum 

7. Br. 58, 125, 162, etc.; 10. Ex. 11. Br. 215, 237. 

. smn 6. 

1. Besolution of the first arsis : x ^ | x ^ || 

and w^reda g6d. Ex. 432. 

2. Resolution of the second arsis : x ^ | x ^ || 

his swaesne sdnu. Ex. 402. wvS wrdSra gryre. Ex. 20. 

«a st5d on sta6«e. Br. 25. him edllum wfle. Ex. 261. 
Also Br. 115. 

3. Eesolution of both arses : x ^^ | x ^ || . 

on ge6fones st^-Se. Ex. 580. swa hdle^ gefrdnon. Ex. 388. 

4. Second arsis is short : x ^ | x u || . 
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on fiSlc gettel. Ex. 299. hu ga&tlic bl«. W. 73. 







Summary. 






Seafarer, 


1. 




Wanderer, 


1. 


Exodus, 


10. 




Seafarer, 


2. 


R of M., 


8. 




Exodus, 


14. 








B. of M., 


3. 


Total in a : 


19. 




Total in b: 


20. 




Total 


in whole line, 39. 





This type is pretty evenly distributed between the two half-lines. 
There is one example among the above that could possibly be 
classed elsewhere. 

III. Two syllables in the second thesis : x ^ | x x ^ || , 

mid halige h&nd. Ex. 485. aet hilde ne d^. Br. 48. 
Also Br. 29, 72. Ex. 37, 215. Br. 49. 

1. Resolution of the first arsis : x ^ | x x ^i || . 

gaiS ricene to us. Br. 93. 

2. Besolution of the second arsis : x ^ | x x ^ || . 
geslh'8 him bif6ran. W. 46. 







Summary. 






Wanderer, 


1. 




Exodus, 


2. 


Exodus, 


1. 




B. of M., 


3. 


B.of M., 


2. 




Total inb: 


5. 


Total in a : 


4. 










Total 


in both half-lines, 9. 





Two of these examples might be included under other types. 

rV. Two syllables in each thesis : x x ^ | x x ^ || . 

hwaSBricf&rro'S'Sen^. W. 26. hwilum ylfete s6ng. Sea. 19. 

/ / i 

forSon anra gehwflc. Ex. 187. and ne forhtedon na. Br. 21. 

AlsoW.51,63,72. Sea. 90. Sea. 46. Ex. 101, 204, 304, 

Ex. 227, 230, 476. Br. 22, etc. ; sum 10. Br. 34, 77, etc.; 

91, 128, etc. ; sum 12. sum 6. 
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1. ^solution of the first arsis : x x ^ | x x £ || . 

ofer wdiSema geblnd. W. 57. ofer w&Seum geblnd. W. 24. 

ne his gifena "Saes g5d. S. 40. se "Sa m^nigeo beheold. Ex. 205. 
Also Br. 112, 320. Ex. 488. 

2. Eesolution of the second arsis : xx^\xx^\\. 

ne to f6rht ne to fe%en. W. 68. "Sa ic aer ne gefrd^en. Ex. 285. 

ofer h6lma gel%u. Sea. 64. o'S'Se leofiie gewr^can. Br. 208. 

nu ic ah milde m6tod. Br. 175. 

AlsoW.92,93. Br.263. Ex. 255, 561. 

3. Second arsis is short : x x ^ | x x w || . 

he gehleop "Sone e6h. Br. 189. "Se him Drihten foigfeif. Bf. 148. 



3r. 198, 295, 


191. 




Br.. 


245. 








SUMMABY. 






Wanderer, 
Seafarer, 
Exodus, 
B. of M., 


8. 

3. 

6. 

20. 






Wanderer, 
Seafarer, 
Exodus, 
B. of M., 


1. 

2. 

13. 

9. 


Total in a : 


37. 






Total in b : 


25. 



Total in both half-lines, 62. 

Of the above examples, nine may be classed under other types by 
' ji" slight change of the sentence accent. 

V. Three syllables in the first thesis : x x x ^ | x ^ || . 
iJonne on wafeneiJ 6ft. W. 45. fiill oft iJaet e&m big&dl. Sea. 

"Saethimaetfotumfeoll. Br. 119. v, *i . i^ — ^^ 

Also Br. 186, 273. ^ J ^™ ^^^cT"' I^' ^^^' 

' W. 75, 82. Sea. 27, 64, 65. 

Ex. 199, 275, etc.; sum 6. 

Br. 10, 13, 28, etc.; sum 15. 

1. Resolution of the first arsis : x x x ^ | x ^ || . 

•Saet hine w6roda god. Ex. 23. Also Br. 16. , , 

2. - Resolution of the second arsis : x x x ^ | x ^ || . 
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•Saet "Saer gela'Se mid him. Ex. "Sy laes him w6sten gi^re. Ex. 
206. Also Ex. 428. 117. Br. 30, 140, 252. 

3. First arsis is short : x x x 6 | x :: || . 

and niman frfiS aet us. Br. 39. 

4. Second arsis is short : x x x ^ | x J || . 

&iet se on e6rSan \&&g. Br. 157. 
Also Br. 168, 204, 227. 

SUHMAST. 

Wanderer, 1. Wanderer, 2. 

Exodos, 3. Seafarer, 4. 

B. of M., 4. Exodus, 7. 

B. of M., 23. 

To^ina: 8. Total in b: 36. 

Total in both half-lines, 44. 

VI. First arsis resolved ; three syllables in the second thesis : 

x ^ I X X X ^ II . 

«fi hferegeatu -Se eow. Br. 48. 

VII. The first arsis resolved; the second short; the first 
thesis has two syllables, the second three : x x ^ j x x x u || . 

ne in gedguiJe to Saes hw&et. Sea. 40. 

VIII. Three syllables in the first thesis ; two in the second : 

X X X ^ I X X ^ II . 

ne naefre gi^lpes to ge6m. W. 69. and "Sonne gSdan forlet. Br. 187. 
gesealde Mraepna gew&ild. Ex. 20. Also W. 107. 

1. First arsis resolved : x x x ^ | x x ^ || . 

"Saet he swa mlceles geiSah. Ex. 143. 

"Sa ic on w6rulde gebdd. Br. 174. 

2. Second arsis resolved : x x x ^ | x x 5^*|| 

^ ic on m6i^en gefrd^n. Ex. 98. Also Br. 90. 

3. Second arsis is short : x x x ^ | x x u || 

'Sehim'Sawttndeforg^af. Br. 139. 
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SUMMABT. 




Wanderer, 
Exodus, 
R of M., 




2. 
2. 
1. 




Exodus, 
B. ofM., 


1. 
3. 


Total in a . 




5. 




Total in b : 


4. 



Total in both half-lines, 9. 

IX. Four syUables in the first thesis : xxxx£|x£||. 

for iSoii ne maeg we6r5an. wis. and to "Saere hllde st5p. Br. 8. 
W. 64. 

forSon him gelyfeiJ lyt. Sea. 27. "Sa he iSone cniht genam. Ex. 406. 
Also Br. 71, 239 (?). 

1. Resolution of the second arsis :xxxx^|x^||. 
Ne biiJ him to hedrpan h^ge. Sea. 44. 

2. Resolution of both arses :xxxx^|x^||. 
"Sonne eall "Sisse w6rulde w6la. W. 74. 

SUMMABT. 

Wanderer, 2. Exodus, 1. 

Seafarer, 2. B. of M., 1. 

B. of M., 2. 

Total: 6. Total: 2. 

Total in both half-lines, 8. 

X. Three syllables in each thesis : xxx^|xxxi:||. 

ne in his daedum to "Sacs deor. ne him his Dryhten t5 ISaes h61d. 
Sea. 41. Sea. 41. 

Total in both halves, 2. 
* 

XI. Four syllables in the first thesis, two in the second : 

xxxx^ I xx^lj. 

ForSon "Saet (is) e6rla gehwam. "Sara iSe him drlhten bebead. Ex. 
Sea. 72. 520. 

•Seah "Se him on hedlfa gehwam. ^e "Saet he on hilde gecrdnc. Br. 
Ex. 209, 324. 
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1. Second thesis is short :xxxx^{xxu 
ForSon ic geiS^ncan ne m&eg. W. 58. 







SUMMABY. 






Wanderer, 

Seafarer, 

Exodus, 


1. 
1. 
1. 




Exodus, 
R of M., 


1. 

1. 


Total: 


3. 




Total:" 


2. 



Total in both halves, 5. 

XII. Five syllables in the first thesis, one in the second: 
xxxxxii I xi:||. 

ne mihte iSa on fotum Ifng. Br. 171. 

1. Resolution of the second arsis : xxxxx^ | x^|| 

iSa hwile "Se he waepen md^e. Br. 235. 

SUHMABT. 

Battle of Maldon, 1. Battle of Maldon, 1. 

Total in both half-lines, 2. 

§ 3. Type C. Fundamental type : x ^ | ^ x || . 

This type occurs a little less frequently than type B. It is 
very evenly distributed between the two half-lines, there being 
136 examples in the first, and 147 in the second. 

I. Normal type : x x ^ | ^ x || . 

for "Son domgfeme. W. 17. "Saet ic hean streamas. Sea. 34. 
and gewtirS6dne. Ex. 31. "Saet se cnlht n6lde. Br. 9. 

Also W. 94, 109. Sea. 9, 57, W. 42, 66, 67, etc. ; sum 8. 

69, 78. Ex. 82, 153, 124, Sea. 51, 83. Ex. 127, 163, 

etc.; sum 12. Br. 6, 89, 236, 291, etc.; sum 8. Br. 

225, 260, 317. 136, 153, 182, etc. ; sum 10. 

1. Resolution of the first arsis : x x ^ | i: x || . 

mine ce^e cwi^an. W. 9. fore m6dodrlnce. Sea. 22. 

aefter b6alusi"Se. Ex. 5. us to sc^pe gdngan. Br. 40. 

Also Sea. 60, 96. Ex. 25, \V. 54, 69. Sea. 56, 87. Ex. 

75, etc. ; sum 12. Br. 129, 29, 52, 131, etc. ; sum 8. Br. 

137, 306. 41, 61, etc. ; sum 13. 
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2. Resolution of the second arsis : x x ^ | ^ x || . 

wi« «a fynd wfredon. Br. 82. Also 256. 

3. Resolution of both arses : x x ^ | ^ x || . 
^Sair «a c&re s6ofedun. Sea. 10. 

4. First arsis is short : x x u | ^ x || . 

her bi« f6oh lii^ne. W. 108. «aeh he grtef wlUe. Sea. 97-a. 
Also Br. 276. . 

5. Second arsis is short : x x ^ | u x || . 

ne se hreo hyge. W. 16. "Saet ic f6orr h6onan. Sea. 37. 

he waes leof g6de. Ex. 12. and se a6sch6re. Br. 69. 

Also W. 19, 59,67,86,101. W. 23, 70, 94, 103. Sea. 

Sea. 53, 67. Ex. 33, 110, 44, 70, 92. Ex. 268, 274, 

157, etc. ; sum 15. Br. 62, ^37, 224, etc.; sum 7. Br. 

98, 100, 145. 91, 104, 268, 290. 

6. Resolution of the first arsis, the second arsis being short : 

XX ^ I Jx II . 

se gestuiSeMde. Sea. 104. ofer hr6i5erl6can. Sea. 58. 

Also Ex. 172, 397, 542. Br. 199. 







SUMMABY. 






Wanderer, 
Seafarer, 
Exodus, 
R of M., 


11. 
10. 
42. 
14. 




Wanderer, 
Seafarer, 
Exodus, 
B. of M., 


14. 
12. 
23. 
30. 


Total in a : 


77. 




Total in b : 


79. 




Total] 


in both half-lines, 156. 





We have called this the normal form of type C, inasmuch as 
more than half of all the examples are included under it. There 
are more than twice as many examples here as there are under the 
form X ^ I i X II . It is to be noted that nearly half of these 
examples are of the form x x ^ | w.x || , illustrating the principle 
discussed in Book II, Part I, that where two rhythmical-accents 
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fell on adjoining syllables, the second of these syllables is fre- 
quently, if not regularly, a light or " short ^^ syllable. 

Fourteen of the above examples could possibly be included 
under other types, if a slight change be made in the interpretation, 
necessitating a corresponding change in the sentence-accent. 



II. One syllable in each thesis : x £ | ^ x || . 

in brfmlade. Sea. 30. gedon wflle. Sea. 43. 

Br. 148. ges^n mlhton. Ex. 83. Sea. 69. 
Also Ex. 271, 315, 393, 401, Ex. 185, 434, 442, 562. Br. 
etc. ; sum 7. Br. 293. 3, 197, 224, 291. 

1. Resolution of the first arsis : x ^ | ^ x || . 

his winMrfhtnes. W. 37. 
geblden ha^bbe. Sea. 4. Sea. 7, 

59, 101. Ex. 1, 64, 365, etc.; 

sum 7. Br. 4, 56. 

x^ I ^ X II . 



geond l^ulade. W. 3. 
to da6ge "Sissum. Ex. 263, 
Also Ex. 516. 



2. Resolution of both arses 
mid fri«e f6rian. Br. 179. 

3. First arsis is short : x C 
on fl6t ftran. Br. 41. 

4. Second -arsis is short : x ; 
in ge^a*d£gum. W. 41. 



and sfncS^e. W. 34. 



on fl6dw%as. Sea. 52. Also and upr6dor. Sea. 105. Ex. 26. 
Br. 109. W. 83. Sea. 83. W. 35, 58. Ex. 32, 68, 86, 



Ex. 4, 10, 66, 68, etc. ; sum 
13. 



etc. : sum 10. 



SUMMABY. 



Wanderer, 
Seafarer, 
Exodus, 
B. of M., 

Total in a : 



3. 

3. 

21. 

5. 

32. 



Wanderer, 
Seafarer, 
Exodus, 
B. of M., 

Total in b : 



4. 

7. 
22. 

7. 

40. 



Total in both half-lines, 72. 
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Here we find again that nearly half of the examples are of the 
tjrpe X ^ I w X II in accordance with the principle mentioned under 
I above. 

III.^ Two syllables in the second thesis : x ^ | ^ x x || . 

«e «^r bdldlicost Br. 78. ac hi fa&tlice. Br. 82. 

Also Br. 116, 173. 

1. The first arsis is short : x J | ^ x x || . 

to 6n 16cia«. Ex. 278. Also Br. 315. 

Summary. 

B. of M., 4. Exodus, 1. B. of M., 1. 

Total in both half-lines, 6. 

One of the above examples might be classed elsewhere. 

IV. Two syllables in each thesis : x x ^ | ^ x x || . 

for 'Son wat se "Se sceal. W. 37. "Saet hi "Saer bricgweardas. Br. 85. 

Also Sea. 84, 85. Br. 106, 
258. Ex. 51. 

1. Resolution of the first arsis : x x i^ | ^ x x || . 

ne syn g6des "Seodscipes. Ex. 528. 

SUMMABY. 

Wanderer, 1. Seafarer, 2. Exodus, 1. B. of M., 3. Exodus, 1. 

Total in both half-lines, 8. 

Two of these examples might be classed elsewhere. 

V. Three syllables in the first thesis : x x x ^ | ^ x || . 

o'S'Se mec freondleasne. W. 28. "Saet he his m6nn dryhten. W. 41. 

Also 66. «a he gemCt h^fde. Br. 199. 

Also Ex. 319. 

"Sonne we swa h&rde. Br. 33. 
^ HI and lY can be classed under D with anacrusis. 
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1. Resolution of the first arsis : x x x ^ | ^ x || . 

gemon he sfles^cgas. W. 34. se "Se on Idgu fiinda'S. Sea. 47. 

and "Sone st^e h^alden. Br. 19. 
Also Br. 193, 194, etc. ; sum 
6. W. 93. Ex. 172. 

2. Resolution of both arses : xx x ^ \ ^ x\\ . 
ongann 'Sa wfnas m^mian. Br. 228. 

3. First arsis is short : x x x u | ^ x || . 

gif hine g6d le'te. Ex. 413. Also Sea. 99. 

4. The second arsis is short : x x x ^ | u x || . 

'Saet he his f6rSl6caii. W. 13. hu ic geswlncdagum. Sea. 2. 

^. , — , . J- . '^^ 1 An ongann '5a f6r8 b^ran. Br. 12. 

iSaheohismaeffwinum. Ex. 146. ° ^.^ _ ^^ .. ^r n 

Also W. lol 18, 31. !r- IT.' ^" '^' ''• ^' '' 

5. Both arses are short : x x x u | w x || . 
aer he onw% sc/le. Sea. 74. 

SUMMABY. 

Wanderer, 8. Wanderer, 3. 

Exodus, 1. Sea&rer, 5. 

R of M., 1. Exodus, 4. 

B. of M., 11. 

Total in a: 10. Total in b: 23. 

Total in both halves, 33. 

There are two doubtful examples among the above. Bj change 
of the sentence-accent they may be classed elsewhere. 

VI. Four syllables in the first thesis : xxxxi|ix||. 

«aet he a his saefore. Sea. 42. Also Sea. 102. Br. 34. 

1. Resolution of the first arsis : xxxx^ |^x||. 

«onne he be cHfum cn6ssaiS. Sea. 8. iSe we oft aet m6odo spraecon. 
Also Sea. 58. W. 27. Br. 212. 
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2. Second arsis is short : xxxx;i|ux||. 
ofer «one f6rd firan. Br. 88. Also Ex. 414. 

SUMMABY. 

Seafarer, 4. Seafarer, 1. 

Exodus, 1. B. of M., 1. 

R of M., 2. 

Total in both half-lines, 9. 

VII. Five syllables in the first thesis : xxxxxi:|^x||. 

i_ j_ 

"Sonne hit aenig mac's waere. Br. 195. 

SUMMABY. 1. 

f IK ^ I ^ ^ x II 
§ 4. Type D. Fundamental types : ] jyf ' \ " ^ \\ 

A little more than one-tenth of the 2,200 half-lines in the four 
poems belong here. This type is most frequent in the first half- 
line, occurring there nearly twice as often as in the second. In 
the individual poems, it is found most frequently in the Seafarer 
and Exodus. 

I. Normal type of IK : i: | ^ i x || . 

hri« hre5s5nde. W. 102. fe6rh 6««ringeS. Sea. 71. 

f6lc fer^nde. Ex. 45. Also brfmli«6ndra. Br. 27. 

Sea. 22, 38, 56, 73. Ex. 84, W. 51, 60. Ex. 156, 178, 
96, 119, etc.; sum 14. Br. 184, 187, etc.; sum 11. Br. 
121, 122, 219, 254, 308. 122, 165, etc. ; sum 8. 

1. Resolution of the first arsis : ^ | ^ i x || . 

wddan wraecl^stas. W. 5. w6ruld 6nn^tte'S. Sea. 49. 

wfgan wlghe^rdne. Br. 75. w6rod f6rb^emde. Ex. 123. 

Also Ex. 112, 133, 175, 223, Ex. 3, 217, 420, 500. Br. 

503. Br. 262. 255. 

2. Resolution of the second arsis : ^ | ^ i x || . 

tinswici^ndo. Ex.424. Also Ex. 561. 
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(a) one-syllable anacrusis : x i^ \ ^ ix\\. 
«aet hie Mg^nde. Ex. 264. 

3. Resolution of both arses : 1J5 | 1J5 - x || . 

swdefon s61edreamas. Ex. 36. 

Idcon Idgustr^mas. Br. 66. 
Also Ex. 257, 341, 527. 

4. Resolution of the accented part of the thesis : ^ | ^ ^ x || . 

ymbwicigean. Ex. 65 (?). 
f6lc s6mnlgean. Ex. 217 (?). 

By writing the forms ymhvndan and somnian, these lines would 
be brought under the more common type : ^ | ^ 6 x || . 

5. Resolution of the first arsis and of the accented part of the 
thesis : ^ I - ijjj x || . 

s6mod a^tgaMere. Ex. 214. 
Also Ex. 247. 

6. First arsis is short : w | ^ 1 x || . 
brim b^rst^nde. Ex. 477. Also Ex. 443. 

7. Second arsis is short : ^ | »5 1 x || . 

mlsmfc^lra. Ex. 373. eorScyninga. Ex. 392. 

Also Ex. 412. 

8. The first arsis is resolved, the second short : ^ | w 1 x || . 
f6la m6oringa. Ex. 62. he6fon cyninge. Ex. 410. 

9. Accented syllable of the thesis is short : ^ | ^ 6 x || . 
6ft edrmc^rig. W. 20. 6ft «r6wluie. Sea. 3. 

la« leodhjlta. Ex. 40. h^d .wis5de. Br. 141. 

Also Sea. 31, 59. Br. 61. Sea. 35. Ex. 40, 158, etc.; 
Ex. 50, etc. ; sum 11. sum 6. B. 251. 

(a) One-syllable anacrusis : x : ^ | ^ 6 x || . 

ageat gylp w^ra. Ex. 514. (?) 
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10. First arsis is resolved ; accented syllable of the thesis is 
short : ^ | :£ c> x || . 

ne^ux) niiSw^tco. Sea. 6. b^rig fa%ria'S. Sea. 48. 

g6des dndsHcan. Ex. 15. hyse tinw^xen. Br. 152. 

Also Ex. 219, 458, 474, 526. Ex. 48, 78, 113, 242, etc.; 

sum 9. 

(a) One-syllable anacrusis : x : ^ | ^ c> x || . 
Ne siai «u, Abritham. Ex. 418. 

11. Resolution of the second arsis: accented syllable of the 
thesis is short : ^ | ^ 6 x || . 

hr^ ha^lftre. W. 105. 6cg grymetdde. Ex. 408. 

Also Br. 42, 309. 

12. First arsis is short ; accented syllable of the thesis is short : 

6|£0x||. 

fre6m f61ct5ga. Ex. 14. gri« fdestnian. Br. 35. 







SUMMABY. 






Wanderer, 
Seafarer, 
Exodus, 
B. of M., 


4. 

7. 

50. 

9. 




Wanderer, 
Seafarer, 
Exodus, 
B. of M., 


2. 

5. 
38. 
16. 


Total in a : 


70. 




Total in b : 


60. 



Total in both half-lines, 130. 

This type is remarkable for the number of the variations of the 
normal form that occur ; most of these are in Exodus. 

Sixteen of the above examples may, with a change of the 
sentence-accent, be classed under other types. 

II. One-syllable first thesis : ^ x | ^ i x || . 

faegum fir6mw^rdum. Sea. 71. deope gfond'S^ce'S; W. 89. 

, ' Also 52. 

blicon b6rdhr^'5an. Ex. 159. 

Sa he dS^me. Br. 143. a^ftercw^fS^ndra. Sea. 71. 

Also Ex. 168, 437, 519, 531. 
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1. Resolution of the first arsis : ^ x | ^ ^ x || . 

(a) one-syllable anacrusis : x:^x|£ix||4 
abr6cene btirhw^rdas. Ex. 39. 

2. Resolution of the second arsis : ^x \ ^ ^x\\ . 

s6hte s^ledreorig. W. 25. 
Also' Ex. 55, 102, 181, 284, 
453, etc. ; sum 10. 

3. Resolution of the accented part of the thesis : ^ x | ^ i^ x || . 
W61de re6rdigean. Ex. 256. e6r8an f6rgi^fenne. Sea. 93. 

f6lmum werigean. Ex. 237. 
Also Ex. 190. 

By writing reordigan and werigan the examples 256-a and 237-b 
would be brought under a more common type. 

(a) one-syllable anacrusis : x : ^ x | ^ ^ x || . 
bih6ngen hrimgicelum. Sea. 17. 

4. The accented part of the thesis is short : ^ x | ^ c> x (| . 

bitre breostc^re. Sea. 4. wop up ah^fen. Ex. 200. 

fiegerftrh«l5can. Ex. 267. 

(a) one-syllable anacrusis : x : ^ x | ^ 6 x || . 
forbdemed btirhhl^«u. Ex. 70. 

5. Resolution of the second arsis ; accented syllable of the thesis 
is short : ^ x | ^ x || . 

hatum h6ofonc6lum. Ex. 71. 







SUMMABY. 








Wanderer, 
Seafarer, 
Exodus, 
B. OfM., 


1. 

a 

20. 
1. 






Ill 


2. 
2. 
3. 


Total in a : 


26. 






Total in b : 


7. 




Total in 


whole line, 


32. 







76 On Anglo-Saxon Versijieation. 

Sixteen of the above examples might possibly be classed elsewhere. 

III. Two miaccented syllables in the thesis : ^ x | ^ i x x || . 
w6nn wa^lc^sega. Ex. 164. Also Ex. 44. 

Bummaby: Exodus, 2. 



I. Normal type D" ; 



Z Z V V 



w&dl wtindrum h^ih. W. 98. flod blod gewod. Ex. 462. Also 

Hlad h^rges c^rm. Ex. 107. ^'^' ^^^' 

Also Sea. 32. Ex. 140, 169, b6rd 6rd on ^ng. Br. 110. 
220, 291, etc. ; sum 8. Br. 
42, 107, 157, 169, 238, 247. 

(a) one-syllable anacrusis : x : ^ x | ^ x i || . 

•Saet he edldord5m. Ex. 317. 

1. Resolution of the first arsis : ^ | ^ x ^ || . 

m6na'S modes lilst. Sea. 36. dtigu? edll gecr^ng. W. 79. 
Also Ex. 47, 105, 203, 450, Ex. 41, 300, 346, 550, 447, 
576. Br. 210, 283. 499. 

2. Both arses are resolved : 1J5 | igj x 1 1| . 

h6ofon "Sider becom. Ex. 46. 

3. Accented syllable of the thesis is short : ^ | ^ x 6 || . 
fe&t ffrd getrilm. Ex. 178. fe6rr 6ft gemdn. W. 90. 

Also W. 30. 

(a) one-syllable anacrusis : x : £ | ^ x 6 || . 
«aet eow mlhtig g5d. Ex. 292. 

4. First arsis is resolved ; the accented syllable of the thesis 
is short : v!5 I - ^ 6 || . 

dtol £4fenl6o«. Ex. 165 and 201. 
Also Ex. 537, 203, 234. 
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5. Second arsis is resolved; accented part of the thesis is 
short : x | ^ x || . 



frod ftedera c^n. Ex. 29. 



SUMMABY. 



Seafarer, 
Wanderer, 
Exodus, 
B. of M., 



2. 

2. 

22. 

8. 



Wanderer, 
Exodus, 
B. of M., 



3. 

10. 

1. 



Total in a: 84. 



r Total in b : 14. 
Total in both halves, 48. 

Two of these examples might possibly be classed elsewhere. 

II. One syllable in the first thesis : ^ x | ^ x :i || . 

hrebsan hrim and snaw. W. 48. htingor fnnan slat. Sea. 11. 

W6d «a wiges h^rd. Br. 130. h^fde witig g6d. Ex. 80. 
Also Br. 60. Ex. 214, 346, Sea. 79. Br. 130. 
567. 

1. Resolution of the second arsis : ^ x | igj x i || . 
sfngeS stimeres weS^rd. Sea. 54. 

2. Resolution of the accented part of the thesis : ^x \ ^x^ \\ . 
Be&rwas blostmum nima'S. Sea. 48. 

3. Resolution of the first arsis, and also of the accented part 
of the thesis : ^ x | :: x $5 || . 

w6roda wdldor cyning. Ex. 547. 

4. The accented part of the thesis is short : ^ x | ^ ^ 6 || . 
waeron Inge mfen. Ex. 190. 

(a) one-syllable anacrusis :x:^x|^x6||. 
Forlet '5a dr6nga s^m. Br. 149. 



78 



On Anglo-Saxon 
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SUMMABY. 




Wanderer, 1. 
Seafarer, 2. 
Exodus, 5. 
R of M., 3. 




Seafarer, 
Exodus, 
R of M., 


2. 
1. 
1. 


Total in a: 11. 




Total inb: 


4. 



Total in both half-lines, 15. 
Six of these half-lines might possibly be included elsewhere. 

III. Two syllables before the accented part of the second 
thesis : ^ | - x x ^ || . 

dad fnta gew^rc. W. 87. Also Ex. 490. 

1. Resolution of the first arsis : ^ | ^ x x 1 1| . 
dtol fSa gewe^lc. Sea. 6. Also Ex. 381, 455, 588. 

SUMMABY. 

Wanderer, 1. Seafarer, 1. Exodus, 4. 

Total, 6. 

Two of the above examples might be classed elsewhere, with a 
change in the interpretation. 

IV. A syllable after the accented part of the thesis : ^ | ^ x :i x || . 

ba6rst b6rdes laerig. Br. 284. 

(a) One-syllable anacrusis : x : ^ | ^ x i x || . 

•Saet «aer modiglice. Br. 200. 

1. Resolution of the first arsis : ^ | ^ x :i x || . 
fltigon f6rhtig6nde. Ex. 452. 

Also Ex. 91, 379, 515. 

2. The accented syllable of the thesis is short : ^ | ^ x c> x || . 
w5d wlnterc^rig. W. 24. 

Summary. 
Wanderer, 1. Exodus, 4. B. of M., 2. Total, 7. 
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Several of these examples might possibly be included under 
other types. 

V. One syllable first thesis, and two syllables before the accented 
syllable in the second thesis : ^ x | ^ x x 1 1| . 

hrusan h6olstor biwrah. W. 23. 
Also W. 110. 

SUMMABT. 

Total Wanderer, 2. 

The second of the above examples might be classed under 
another type. 

E" " X ^ r^ I 

This is the rarest of the five types, numbering in all only 187 
half-lines. It occurs most often in the second half-line ; and of 
the individual poems, it is most abundant in Exodus, which con- 
tains nearly three-fourths of all the examples collated here. 

I. Normal type E' : ^ i x | ^ || . 

freomaegum fforr. W. 21. isce^ldne sae. Sea. 14. 

wicinga ar. Br. 26. Idngstlmne raed. Ex. 6. 

Also W. 54, 91. Sea. 19, 26. W. 4, 12, 17, 44, 98. Sea, 
Ex. 32, 53, 90, 97, 111, etc.; 73. Ex. 15, 34, 50, 58, etc.; 
sum 18. Br. 92, 114, 146, sum 41. Br. 134, 143, 154, 
155, 267. 164. 

1. Resolution of the first arsis : ^ i x | ^ || , 

m6rewerges mod. Sea. 12. w6ruld dreama lyt. Ex. 42. 

Also Sea. 93. Ex. 277, 349, Sea. 17, 28. Br. 166. Ex. 
364,482,488,540. 115, 306, 316, 329, etc. ; 

sum 10. 

2. Resolution of the accented part of the thesis : :: ^ x | ^ || . 

Edsts^axena 6rd. Br. 69. blod^esan hweop. Ex. 477. 

Also Ex. 134. Also Ex. 198, 587, 265. 
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3. llesolution of the second arsis : ^ i x | ^ ||. 

h6rdw^arda hryre. Ex. 35. werigne s6fim. W. 57. 

Also Ex. 101, 232, 300, 390, cedrsMda fSla. Sea. 5. 

489, 511. Br. 49, 73, 97, . Ex. 21, 24, 38, 63, 66, etc.; 
298. sum 8. Br. 108. 

4. Resolution of both arsis : ^ - x | vij || • 



wfnemaega hryre. W. 7. 
Also Br. 249. 



5. First arsis is short : u :i x 



tine§,rge m^nn. Br. 206. G6d ana wat. Br. 94. 

Also Br. 256. 

(a) one-syllable anacrusis : x :6:i.x \ ^\\ . 

on fdegdme sweg. Ex. 566. 

6. Accented part of the thesis is short : ^ 6 x | ^ || . 

aettrfene 6rd. Br. 47. Also fe&t^na w6rm. Ex, 56. Also 
Ex. 290. Ex. 491. 

7. Resolution of the first arsis ; accented part of the thesis is 
short: ^ Cx \ s.\\ . 

A6SelrMes edrd. Br. 53. Also Slgelw^ra l^d. Ex. 517. 
Br. 203. 

8. Resolution of the second arsis ; accented part of the thesis 
is short: ^ 6 x | igj || . 

Rub^nes stinu. Ex. 332. halige spruce. Ex. 517. 

9. Resolution of both arses ; accented part of the thesis is 
short : ^ ^ x | i^ || . 

A6i5elrMes ^S6gen. Br. 151. 

10. Second arsis is short : ^ i x | w || . 

Isra^la cyn. Ex. 358. Also gylpw5rdum spra6c. Br. 274. 
Ex. 371, 430, 494, 517, Ex. 14, 67, 88, 258, 279, 417, 
524. Br. 279. 487. 
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11. Resolution of the first arsis; the second arsis is short: 
^lx|6||. 

gryreleoSa som. Br. 285. ma^enwisa trdm. Ex. 553. 

12. Resolution of accented part of the thesis; the second arsis 
is short with one sellable preceding the thesis : £ x ^ x | u J| . 

h^li&edera sum. Ex. 367. 

SUHMABT. 



Wanderer, 


3. 


Wanderer, 


7. 


Seafarer, 


4. 


Seafarer, 


5. 


Exodus, 


42. 


Exodus, 


75. 


B. of M., 


18. 


B. of M., 


10. 



Total in a: 67. Total in b: 97. 

Total in both half-lines, 164. 

Six of these examples could possibly be entered under other 
types, with a change in the sentence-accent. 

II. One syllable in the second thesis : ^ ^ x | x ^ || . 

s6altyi$a gelac. Sea. 35. wdelraSste geceas. Br. 113. 

w6r8^ gewedld. Ex. 383. ^^ ,^^- .^^f^' l^^' ^^S, 

Also Ex 330. 338, 344, 446. 

1. Resolution of the first arsis : ^ i x | x ^ || . 
llfig^ndra gehwam. Ex. 6. h6ofonb^cen astah. Ex. 107. 

2. Resolution of the second arsis : ^ i x | x ^ || . 
afiflastum gewtSna. Ex. 473. 

The accented part of the thesis is short : ^ 6 x | x ^ || . 
Aefdna gehwam. Ex. 108. 

4. The first arsis is resolved ; the second arsis is short, and the 
accented part of the thesis is resolved : ^ ^ x | x w || . 

feeder afe'Selo gehw&es. Ex. 361. 
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Summary. 



Seafarer, 
Exodus, 



Exodus, 
R of M., 



9. 
1. 



Total in a: 6. Total in b: 10. 

Total in both half-lines, 16. 

Three of these examples might possibly be classed elsewhere. 

I. Normal type of E" : ^ x i | - || . 
No examples in these poems. 

1. The first arsis is short, the second resolved : *^ x :i | ^ || , 

wfnelaes gtima. W. 45. Also Br. 45. 

2. The second arsis is short, the accented part of the thesis is 
resolved : ^ x $5 | ^ || . 

Iyfted6ras br^ec. Ex. 251. Also Ex. 273. 

SUMMABY. 

Wanderer, 1. Exodus, 2. R of M., 1. Total, 4. 

One of these examples might be included elsewhere, with a 
change in the sentence-accent. 

II. A syllable after the accented part of the thesis : i x 1 x | ^ || . 
modewaega maest. Ex. 499. 

(a) two-syllable anacrusis :xx:i:xix|^||. 
aer him Wigellnes b£am. Br. 300. 

1. Resolution of the second arsis : ^ x 1 x | igj || . 

Abrahames stinum. Ex. 18. 



Sttmmaby. 
B. of M., 1. 
Total, 3. 



Exodus, 1. B. of M., 1. Exodus, 1. 

General Summary op Types. 





W. 


Sea. 


Ex. 


Br. 


W. 


Sea. 


Ex. 


Br. 


Total. 


A 


50 


50 


296 


190 


60 


40 


297 


170 


1153 


B 


23 


11 


43 


62 


15 


21 


77 


73 


325 


C 


23 


19 


67 


29 


21 


25 


51 


51 


286 


D 


12 


15 


107 


23 


7 


9 


52 


17 


242 


E 


3 


6 


49 


19 


8 


5 


85 


12 


186 


Total. 


111 


100 


562 


323 


111 


100 


562 


323 


2192 
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§ 6. Suggested Changes in the Text to Prevent the 
Occurrence of Isolated, or Extremely Eare Varia- 
tions OF A Normal Type. 

feoh. Br. 39-a, should probably have the diphthong long, thus 
giving the metrical scheme ^ x | ^ x || , instead of u x | ^ x || , 
which is found nowhere else in these poems. 

AaefeS. Ex. 78-a, should be changed, for the same reason, to the 
more common form, hade&as. 

gefraege. Ex. 368-b, and gefraegost^ Ex. 394-b, if written with 
the diphthong long, gefraege and gefraegosty would avoid a 
variation of the normal type which is found nowhere else. 

feor. Ex. 1-a, should be changed to feorr — ^the regular form — 
for a similar reason. 

floL Br. 41-a, should be flote^ the regular form of the dative. 

habccS. Ex. 1-b, gives a much more common type if changed to 
to the r^ular form, habbd&. 

men. Ex. 373-a, should be written TaeaUy to avoid an unusual 
variation of the normal type. 

sfiJDvpode. Ex. 463-b, for a similar reason, should probably be 



bodigean. Ex. 510-a, should be changed to either bodian, or 
bodigan, the regular forms, to avoid an unusual variation. 

cyn. Ex. 265-b, should likewise be changed to the ftdl form, cynn. 

Ood. Ex. 432-b, and 94-b, and Br. 262-b, would avoid a varia- 
tion of the normal type that perhaps occurs only in these 
places, if changed to Odd, The word occurs a number of 
times in these four poems, and in almost every case, to 
make the syllable long would class it under a much more 
common type. This seems to suggest that rhythmically 
the Anglo-Saxon poet made no distinction between Ood 
and god. 
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CHAPTER II. 

Alliteration in the Wanderer, Seafarer, Exodus, 
AND Battle op Maldon. 

In these four poems there are, including transverse alliteration, 
eleven types of alliteration in all. Numbering the feet a, b, c, d, 
in the order in which they occur in the line, these iypes may be 
represented as follows : 

arb-c, a-c, b-c, a-o-d, a-b-c-d, b-c-d, I b!d f 1 b-c J » ^» a-d-d, b-d. 
Only three of these types of alliteration are very common : 
a-b-c, a-c, and b-c. The first occurs more frequently than all the 
other types put together ; there are 570 examples of it in these 
four poems. The type a-c occurs next in frequency in the earlier 
poems, but b-c in the Battle of Maldon. The per cent, of the 
Wanderer, Seafiirer, and Exodus under a-c, is about 28 ; of the 
Battle of Maldon, about 30. The per cent, of the first three 
poems under b-c, is about 15 ; of the Battle of Maldon, about 30, 
From these figures, it seems that the latter type of alliteration 
grew in fiivor in the later period. 

Tabular Summary. 



Type. 


IFctTicfercr. 


Seqfcarer, 


Er/)du8. 


Battle (^ Mald<m, 


TaUd. 


a-b-c 


70 


58 


295 


147 


670 


a-c. 


25 


29 


171 


69 


294 


b-c. 


14 


12 


95 


97 


218 


aHJ-d. 


1 




2 


4 


7 


a-b-c-d. 


2 


1 


3 


2 


8 


b-c-d. 






5 




5 


fa-c \ 
Ib-d.; 






1 


1 


2 


ja-d.l 
Lb-c. :' 






2 




2 


a-d. 








1 


1 


a-d-d. 






1 


2 


3 


b-d. 








1 


1 
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CHAPTER III. 

Analysis op the Long Lines in the Wanderer, Sea- 
farer, Exodus and Battle op Maldon. 

§ 1. Number of Long Lines. There are in these four 
poems altogether but fourteen certain long lines. Of these, five are 
in the Wanderer (111-115); five are in the Seafarer (23, 103, and 
106-108) ; and four are in Exodus (411 and 570-572). No long 
lines are found in the Battle of Maldon. 

These fourteen lines arrange themselves under the following 
types: — 

§ 2. Type A-A. Normal form : ^ x | ^ x | ^ x || . 

/ t 

swa cwaetS sndttor on mode. W. 111-a 

' ^ x| ^xx|^x||. 

Wa bi« «am «e him are set3e«. W. 114-b 

U X X X x|;lx|^x||. 

Til bi« se «e his treowe gehe^ldetJ. W. 112-a 
u X xxx|^x x|£x|{. 

be6m of his breostum ac^an. W. 113-a 

^ X x| ^ X x|£x||. 
e6rl mid 4lne gefir^mman. W. 114-a 

^ x|^xx|^x||. s 

frofre to Fdeder in he6fonum. W. 115-a 



X X I ^ X I ^ X II 



/ 



tSaer us eall seo fa^stnung st^ndetJ. W. 115-b 
^xx x|^ x|^xj|. 

st6rmas t$aer stanclifii beotan. Sea. 23-a 

^ X x| £xx|^x||. 

tSaer him steam oncwaetS. Sea. 23-b 

^ X I - I ^ X \\. 

d61 bit$ se tSe him his Dryhten ne ondraedetS. Sea. 106-a 
^ X XX X xj JL X xx|£x||. 

cymet$ him se deatS untSinged. Sea. 106-b 
^ x X I ^ x I il x II . 



86 On Angh-Saxon Versification. 

Mfoel bi^ se M^tudes fgsa. Sea. 103-a 

& X X I ^ X I ':! X II . 

Eadig bi« ne «e ea«m6d leofa». Sea. 107-a 
^x X xx|^ x|^x||. 

cyme* him seo ar of he6fonum. Sea. 107-b 

^ X x\ :L x\ ^ X II . 

M6otod him t$aet mod gestdt$ele«. Sea. 108-a 

^ x x I :: X I ^ X II . 

fe6rh of feonda dome. Ex. 570-a 

^ X I ^ X I :! X II . 

iS^ iSe hie hit fr^ne gen^^don. Ex. 570-b 
£. X X x|:Cxx|^x||. 

w^ras under wdetera hrofisis. Ex. 571 -a 

^xx|,^x|^x||. 

e£lle him brimu blodige tStShton. Ex. 572-a* 

^ X X X x|:lxx|^x||. 

^drh ^a heora beddosearo waegon. Ex. 572-b 

£ X xxj ^xxj ^x||. 

§ 3. Type B-A. (According to Sievers). Normal form: 

x^x|^x|::x||. 

gesaet him stSndor aet rune. W. 111-b 
X ^ x|^x x|^x||. 

ne sceal naefre his torn to ryeene. W. 112-b 

X X ^ X X \ ^ ^ \ & ^ W • 

nemtJe he aert$a bote ctinne. W. 113. 
X X £ X x|^x|^x||. 

/ __ / 
for tSon hi seo molde oncyrre^. Sea. 103-b 
X X -x| .xx|.x||. 

for t5on he in his me^te gel^etS. Sea. 108-b 
X X ^xx| ^xx|^x||. 

gesawon hie t$aer w^alles stdndan. Ex. 571-b 
X jL X X X \ ^x|^x||. 

^ Or : ealle him brfmu bl6dige ^tihton, with a change of sentenoe-aooent, making 
XX X ^|^xx|^x|| 
it O-A. 
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This type occurs only in the second half-line. As noted in the 
discussion in Book II, Part I, these examples can be classed under 
A- A, with anacrusis ; as, 

gesaet him stindor aet rune. 
X :l x\ £. X x|^x|| 

nem^e he aer t$a bote ctinne, 
X x:£ X x| i:x|^x||, 

etc. 
§ 4. Type A-B. Normal form : ^ | x ^ | x ^ || . 

Up araemde se e6rl. Ex. 411 -a 

^]x:C|xx ^||. 

§ 5. Type C-A. Normal form : x ^ | ^ x | ^ x || . 
a. b. 

wolde slean edferan slnne. Ex. 411-b 

XX :: I ^ X I ^ X II . 









SUMMABT. 










a. 








b. 




Type 


A-A. 


A-B. 




A-A. 


B-A. 


C-^ 


Wanderer, 


5 






2 


3 




Seafarer, 


5 






3 


2 




Exodas, 


3 


1 




2 


1 


1 


Total, 


13 


1 




7 


6 


1 



We find fix)m the above summary that the most common type 
of the long line is A-A. The second most common type is B-A, 
i¥hich rhythmically is the same as A-A with an anacrusis. 



